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RAJ BHAVAN 
BHUBANESWAR 


April 17, 1986 


MESSAGE 


1 am glad that the institute of Orissan Culture, 
Bhubaneswar, is organising a seminar on Ramayana in 
Eastern India for the first time at Bhubaneswar on May 12 
and 13, 1986. 


Rarnayana is not merely an ancient scripture dealing 
with life and message of Shri Ramachandra but it is also a 
document par excellence of the ideals of a perfect human 
life based on respect for truth, obedience to parents, fight 
for righteousness etc., and spiritual experience. Over the 
ages, Ramayaniaz has been an eternal source of religious 
inspiration and spiritual awakening of masses. 


1 commend the initiative taken by the Institute ot 
Orissan Culture in organising a seminar on Ramayana in 
Eastern India and sincerely hope that the discussions at the 
seminar will guide the people to the enlightened path ot 
peace and progress. 


1 wish the seminar all success. 


B. N. PANDE 
Governor, Orissa 
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JANAKI BALLAV PATNAIK. Bhubaneswar 
CHIEF MINISTER 12. 5. 1986 


fam glad to note that a seminar On Ramayana in- 
Eastern india is being held at Bhubaneswar on May 12 and 
13, 1986, under the auspices of the Iinstituta of Orissan 
Cutture. The epic of Ramayana embraces all that is inherent 
in the men as a creation of the God. As such, in my opinion, 
Ramajana does not belong to any particular sect of people 
or region of the world, For it depicts the traits of human 
mind that are universal and eternal. That explains the reason 
why the Ramayana is widely held in high esteem all over 
the world. 


1 congratulate the orgamisers of the semimar for their 
noble efforts and | wish them all success. 


J. B. Patnaik 
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Phone—52002 
Dr, Haearelcrushna Mahtalb 


Ekamra Nivas 
Bhubaneswar-751002 
25. 4. 86 


MESSAGE 


1 convey my best wishes tothe Seminar on 
“Ramayana in Eastern India’ which is going to be held on 
12th and 13th May’ 86 under the auspices of Institute of 
Orissan Culture, Bhubanaswar. ‘| hope the Seminar will 
discuss on various versions of Ramayana in Eastern Regions 
from the point of prevailing social condition. In Orissa there 
are two Ramayans—one is Balaram Das’s and another is 
Sidheswar Das’s. It is said that Sidheswar Das is another 
name of Sarala Das. it has also been held by some scholars 
that there is much similarities between Balaram Das’s 
Ramayana with the story in indonesia. Ancient Ramayana 
in West Bengal is Krittibas Rumayand. These ancient 
Ram:.ryanas throw much light on social conditions prevailing 
in those days. | convey my best wishes to the organisers of 
the Seminar and wish the Seminar and their efforts al! 
success. 


H. Mahtab 
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INTRODUCTION 


After the sag3 Valmiki composed his Ramayana it 
spread to differer.t corners of India and subsequently to 
different countries of Asia. In imitation of Ramayana several 
other Ramaydsa namely, Brahma, Garuda, Bhusand etc, 
were written and th2 great poet Kali das wrote Champu, 
Kavya, and Khanda’ravys onthe themes from Ramayana. 
According to Dr Parsuram Chaturvedi and Dr V. Raghavan 
nama3s liks Rama, Ramayana and Valmiki spread from tndia 
to the lands of Indo-China, Cambodia, Java, Malay, Burma, 
Thailand and Indonesia. 


Ramayana also spread through Buddhist ar.d Jain 
literature. The Buddhist Jatak stories discussed Rama 
leg:inds in Anamaka Jatakas and Dasaratha Kathanam or 
stories of Dasarath. The Jain sages like Vimalasuri and 
Maharshi Gunabhadra have discussed the charact:rs of 
Ramayana. 


Th3 most elaborate depiction ot Rainzyaia has been 
found in Sanskrit 'litarature. Outstanding poets like Kalidas, 
Pravarasena, Bharati Swami, Keshamendra, Vaman Bhatta, 
Bhatta, Bhasa, Bhavabhuti etc. have depended upon either 
the whole of the Ramajyng or parts of it for tha themes for 
their Natakas, Champus and Khandahavyas, 


Among the Indian recensions of the Ramayana the 
Kamban Ramayan in Tamil, Ranga Ramayana in Telugu, 
Ramakathapatw in Malayalam, Ram Clharita-Manasa in 
Hindi and Krutibas-Ratmayana in Bengali languages Were 
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compos2d by various authors. The art, literature and scuilp- 
ture in Orissa have been enriched {by the themes otf the 
Ramayana. The scenes such as Mayamrugabadha in 
Khandagiri and Swarnajaleswar temple, ‘Ravananugraha’ 
icon in Satrughneswar and Parasuram2swar temples, fight 
batween Vali and Sugriba and consultations of Rama and 
Sugriba with the monkey warriors in Swaranjalaswar temple, 
the abduction of Sita and the depiction of Setubandha in 
the Varahi temple at Chaurashi village, Puri the illustration 
of Ramayana themes in the Manikeswar and Sinhanath 
t2mpl3s in tha Cuttack district are really very attractive. 


Ampl3 evid:nce of Ramayana scenes are to be found 
in the palilm-leaf manuscripts, wall paintings and the Patta 
paintings of Orissa, Drawings relating to the Ramayana 
scenes are also to ba encountered in the Odisi paintings, 


Tha famous Orissan Sanskrit scholar Murari Mishra 
composed his Anargharaghava Natak on the Ramayana 
theme during the 8th-Sth century A. D. Outstanding writers 
likes Narayan Das, Viswanath Kaviraja, Markandeya Mishra 
Kavi-Chandraraey Divakara Mishra, Krushna Srichandan, 
Vasudev Praharaj and Sitakanta composed Ramavyuday- 
Kavya, Raghava-Bilas, Dasa ,rivavadha Mahagkavyda, Janaki 
Parmoda-Natak, Abdadutam, Raghava Jadaviya Maha- 
kavya and Gita Sitaballav.z respectively during and after the 
12th century A. D. Sarala Das of the 15th century A. D. 
dealt with the Ramayana them2s such as Vilanka and 
Saptiakanda Ramayana and the Rama Charitra in the Vana 
Pra-va of his Mahavarat. 


The Rama Sahitya of Orissa has been sub-divided into 
two parts such as _ Piuranw end Kavya. in the section of the 
Purana the translation in Oriya has closely followed the 
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original source of the translation. Krishna Chandra Rajsndra, 
the king of Chikiti.-Xrushna Charan Patnaik,-the famous poet 
of Dharakota and others have followed this method of trans- 
lation faithfully. Among the modern translators of Ramayana 
in Qrissa mention may be mada of the lata poet Kapileswar 
Bidyabhusana, Fakir Mohan Sanapati,-—the novelist, Pandit 
Ratnakara Gargabatu and Pandit Lingaraj Mishra. Of the other 
Oriya composers who have made Oriya recensions of the 
Ramayana following the original texts, Balaram Das, Krupa- 
siidhu Das, Narasingha Matha, and Balakrushna Kar have 


always commandad great respact and admiration from the 
readers. 


Bhakta-kavi Balarama Das incorporated the typical 
social and cultural norms of Orissa in his Dandi Ramayana 
also known as Jagamohan Ramayana. During his exile 
Rama was made to travel! on the bankso f the Orissan rivers 
like Prachi, Chitrotpala, and hiésikulya. In the Jagamohan 
Ramayana Rama also visits the holy places like Konark, 
Chandrabhaga Bhubaneswar, Srikhetra (Puri) and 
Ramachandi. Rama was completely Oriyanised as it were. 


One Keshava Tripathy, a poet, of the Ganjam di.t. ict 
has dividid th3 Ramsiysna of his ‘composition into ten 
cantos instead of the usual saven. The additional three 
cantos are nam3d Bibhiz, Rahdsa and Abhiseka by him. 
A poet named Sena Das,contemplated "Rasalila’ of Rama and 
Sita on the bank of Saraju river in imitation of Srikrushna 
Rasalila. He has named his work as Rama-Rahasa,. it is 
further known that the Adhyatima Rain.ryand composed in 
the Sanskrit language was translated into Oriya by 
Haladhar Das. 


The Oriya Poets who ware successtully credited with 
the composition of Maha-Kavyas upon themes from the 
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Romana in tha regional tanguag2 include Dhananjaya, 
Bhanja, Kavi Samrct Upendra Bhanja, Maguni Charan Patnaik, 
and Gopinath Patra Kavi Bhusan. Their compositions 
are Sri Rama Bilasa, Vaidehisa Bilasha, Srs Ramachandra 
Vihara and Rimachaind.'t Vihara resp2ctively. Among the 
Khanda Kavyas Poi, Boli,Champu, Chaiwtisha and Koil 
poms are very popular with the Oiiya people. Following the 
characters of the Ramaj'ana personages I anta Sri Ruma and 
Mandodari Koilis, Malyabanta, Maya-Mruga and Laxmana 
Sakti Veda Chautishas, and Sola and Pachisa Pois are 
composed as Khanda Kavyas. 


Describing the qualities of Rama, a good number of 
Chaupadis and Bhajanas have bsen composed in Orissa. 
A Champu Kavya going by the name of Rama Champ by 
Banarali Das may be cited as an example. 


Many Oriya po:ts have succ3ssfully dealt with the 
Ram vant themes da3picted in seven cantos in the form of 
lyrical dramas (Li?a). Among these posts Biswanath Khuntia, 
Kashava Patnaik, lswar Das, Bikram Narendra, Krishna 
Chandra Narendra, Pitambara Raj:zndra and Vasya Sadasiva 
are th > prominent ones, Upendra Bhanja mad23 a novel exp :- 
rima2nt in his Baidehisa Bilast, where each line of the Kavya 
begins with the alphabet ‘Ba’. The theme of Bhanja’s Kavya 
was tak2n from the Ramayana. Following his foot prints 
Narayana Tripathy composed his Baidehisa Bilasa with the 
‘ba’ allitaration (Anuprasha), Govind Das composed his 
Arhavamsavatamsa where the lines begin with the first fetter 
Aa and Aaa, Rajakavi Biswambhara Rajendra wrote his 
Bira Raghunatha Bilasa with the line beginnings with 
the j.tter ‘ba’. The lines is Satyabadi Samantaroys Sitesha 
Bilas/ha began either with the sa, or na alliteration. Padma- 
rava Birabura Mangaraja composed his Rasmahallola with 
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lines b3ginning with the tetter ‘Ka’ Sita Charan Das’s Jana- 
kisha Bil/asa had its line beginning with the fetter ‘ja’ and 
Ya, Nilakantha Ratha wrote his Sita Prematarangini with the 
fetter Sa at th3 beginning of the lines and Madhaba Chandra 
Mishra write his Satt Chandrika with the lines having the 
fetter Sa, in the beginning. 


Among th23 modern poets who have contributed to 
th3 devotional compsition relating to Rama mention may be 
made of Radhanath Rao, Madhusudan Rao, Gangadhar Meher 
Nanda Kishore Bal, Gopinath Nanda, Tarini Charan Rath, 
Kamapala Mishra, Jagannath Pani and Vaishnaba Pani. They 
have composed Kavyas, Nataks, Gitinatyas and Khanda 
Kavyus relying on the Ramayana themes and personages. 


A seminar on the Ramayana in Eastern india was held 
on may 12 & 13, 1986 in Bhubaneswar under the auspices 
of the Institute of Orissan Culture. The seminar was jointly 
sponsored by the Ministry of Human Resource Development 
Govt. of India, and the Ministry of Cultural Affairs, Gout. of 
Orissa. A number of scholars from West Bengal, Assam and 

Orissa took part in the deliberations and presented their papers. 


The present volume the RAMAYANA IN EASTERN 
INDIA. contains the papers presented by the scholars in Eng- 
lish. A separata volum3 is also being brought out in Oriya, 
containing the papers discussed in the regional! language. 


I am sure, this book will be of consideration volume 
to scholars and researchers working in the field Indian 
cultural heritage. 


Vivekananda Marga Dr. K. C. Mishra 
Snana Purnima Director, tnstitute of OrriSsa Cultuer 
June 11. 1987 Bhub § eswar 
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45. 
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17. 
18. 


( vi) 


SOME IMPORTANT WORKS ON THE RAMAYANA 
COMPOSED IN. ORISSA. 


WORKS: 


Saptakanda Ramayan& 

Vilanka Ramayana 

Jagamohana Ramayana 
or 

Dandi Ramayana. 

Shri Rama Koili- 

Ramabibha. 

Shri Rama V#asa: 

Ramarchana Ghandrika. 

Vaidehisha Vilasha.- 

Abanarasa Taranga. 

Shola Poi, RamaliJamruta 


Ramarasamruta Sindhu 
Adhyatma Ramayana (Trans) 
=O 


Rasha Ramayana Manjari 


Rama Champu er 
Suchitra Ramayana 


Rama Rahasa 
Ramachandra Bihar 


Shri Rama Bihara 
Ramakallo{a 


AUTHORS 


Sarala Das. 


Balarama Das: 


Arjuna Das 
Dhananjaya Bhanja- 
Nifakantha Khadang2 


Upendra Bhanja~ 


Kanhu Das. 

Haladhar Das. 

Gopal Das 

Suryamani Chyau- 
Pattanaik, 

Radhacharana Nayak 


Banamali Das 

Seva Das. 

Gopinatha Patra 
Maguni Pattanaik 
Padmanava Mangaraj 
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20. 


21, 


22. 


23; 


24. 
25. 
26. 
27. 
.28. 
29. 
30. 
31. 


32. 


33. 
34. 
35. 
36. 
37. 


38. 


39. 
40. 


41. 
42. 


{vii ) 


Sindhu Ramayana 
Arsha Ramayana 


Vichitra Ramayana 
Arsha Ramayana (Prose) 
Ramalita. 

Ramalila 

K2shva Ramayana. 
Ramalila 

—do— 

—do— 

—do— 

Vilanka Rasamruta 
Vitanka Ramayana 
Raghava Vilasa 

Vira Ramachandra Vilasa 
Raghunatha Vilasa 
Ramashva-medha Yajna 
Ramayana ( Trnas ) 
Sita Vilasa 

Pachisha Poi 

Purna Ramayana 

Prema Ramayana 
Ramachandra Vilasa 
Sita Vanavasa 
Lakshman Shaktibheda 
Vilankasura Badha 
Lavkusha Janma 
Raghunatha Kirttana 


Krupasindhu Das 
Krushna Charana Pattanaik 


Viswanatha Khuntia. 


Krushna Chandra Rajendra 
Vaishya Sadasiva. 
Keshava Pattanaik. 


Ananga Narendra 


Vikrania Narendra 
Raghunath Das. 
Ishwara Das. 
Chaitanya Guru. 
Varanidhi Das 
Yadumani Mahapatra 


Vishwambhara Rajendra, 
Ganga Pani Mahapatra 
Lakshmana Rath. 
Satyabadi Samantaraya 
Arakshita Govardhana 
Keshava Tripathy 
Dasharathi Sadangi 
Bhubaneswar Kavichandra 


Jagannatha Pani 


Lakshmidhara Das 
Narasingha Matha 
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(viii } 


Janakisha Vilasha 


Parimala Sahagamana 
or 
Indrajita Vadhae 


Sitaprematarangini 
Satichandrika 
Tapaswini 
Ramayana 


Bala Ramayana/Sita 
Vanavasa 


Sitavanavas (Drama ) 
Chhanda Ramayana 
Vikrama Ramayana 
Dasaratha Viyog2 
Rama Vilasa 


Ramavanavasa 
Ramavisheka 


Balarama Das 
Padhamohana Rajendra 


MNilakantha Rath 


Madhaba Ch. Mishra 
Gangadhara Meher 


Fakiramohana Senapat# 


Madhusudana Rao 
Kamapala Mishra 
Lokanatha Pattanaik 
Vikramasimha Deo 
Radhanatha Ray 


Kapilenwara Nanda. 
Vidyabhusana 


Ramasankar Ray 


—Q— 
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THE REALITY OF RAMAYANA 


Rabinarayan Dasn 


Valmiki’s Mahakavya Ramayana is considered as the 
earliest epic of India and perhaps, of the world. This has 
been handzd down to the Indian people with modifications 
and int 2rpolations from time to time through th3 workmar.- 
ship of various abla poets. Th3 id2as and id2als olucidated 
in Remayana heave greatly influenced the mind of the Indian 
people as well as shaped their thoughts and attitud:s 
towards life as a whol2. In th2 past, whenever Indians have 
travelled to alien lands, thsy have spread tha cult of 
Ramayana there too. Ramayan-culture has been an integral 
part of the Indian heritage. 


The story of Rumtana depicts the heroism of Rama, 
the son of th3 King Dasaratha and Queen Kausalya of 
Ayodhya in killing the mighty demons in the forest in order 
to save the hermits performing Jajnas or sacrificial oblations. 
This followed his marriag2 in Mithila to the daught:r of 
Janaka after breaking the bow of Siva. Then came his banish- 
ment to the forest for a period of 14 years alongwith brother 
Lakshman and wife Sita to fulfil the vow of his father, made 
to his step mother Kaikeyi. Then he crossed ths river Gang2s 
by the help of Guhaka, the king of the Nisadas, and procee- 
ded to Dandakaranya to !ead th3 forest life. During his stay 
at Chitrakuta hills on the way to Dandakaranya, the death of 
Dasarath and th2z entreaties of Bharata, his step-brothesr, to 
return to Ayodhya in order to take up the administration of the 
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state occurred. Rama declined to return before the fulfilment 
of his tenure of banishment. Bharat took Rama’s sandals 
and ruled the stats from Nandigrama. In the forest, Ravana, 
the king of Lanka, abduct2d Sita. Rama recovered her with 
the help of the monkeys headed by Hanumana, Sugriva and 
Bibhisana, the brother of Ravana. 


The story oft Reanmayasa, as narrated by Valmiki, sub- 
sequently found its way to th2 Jataka stories and sculptural 
art of the Indian temples. Ultimately, several versions of 
Ram:yanda composed in various corners of India, in regional 
languages, mad2z th-2ir appearances. Thus the recent 
Ramayana handed down to us is not the earliar one penned 
by Valmiki. Hence, the veracity of Rama's kingdom and his 
travels have remained beyond proof. Some hold that this is 
ths free play of Valmiki’s imagination and Rama did not exist 
in flesh and blood. But others believe in it with d2votional 
correctness. The archaeologists have, in recent tims3s, tricd 
to examine the veracity of Ramayanic stories by taking up 
excavations at the places mentioned in the Ramayana. 
Several projects wor3 tak2n up and foremost among them 
is the ‘‘Archazology of the Ramayana sit2s’’ undertaken by 
the Indian Institute of Advanc:d Study in Simla in collabo- 
ration with the Archazological Survey of India. 


The Historicity of Rama has been found in the early 
Jaina traditions and Buddhist Jatakas besides tha Puranas. 
But the vedic litarature does not provide any clear-cut refere- 
nce in this direciion. Janaka, the king of Videha, figures in the 
Bribiadararyaka Upanishad providing the remote probable 
historicity of the cont2mporary figures belonging to the time 
of Rama. The date of this Upanishad ant3-dated 500 B. C. 
To check this, tha archasological evidences are resorted to 
in Erir ging out the probable dates for the cities mentioned in 
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Ramayana. The projects undertaken have been designed for 
expo3sition of sites in Ayodhya, Nandigrama, Sringavarapura 
and Bharadvaja Ashrama. S23veral Sites are excavated at each 
of these places, and j.articularly at Ayodhya, to ascertain the 
earliest cultural deposits that might be pres2nt in any place 
independent of the other. Dr. B. B. Lal and others hav2 been 
working in this project since long. The sites locatzd and 
excavated ate Sringavarapura and Bharadvaja Ashrama on the 
Ganga near Allahabad and Ayodhya and Nandigrama on the 
river Saraju in Faizabad district of Uttar Prad2sh. Th2 other 
important places described in the Ramayana are Mithila, 
Chitrakuta, Kiskindya and Lanka These sites are to bz 
identifizad properly and excavations must be conducted in 
ordzer to make this archaeological p.oj:ct a compizte one. 


So far the excavations undzsrtaken at different locali- 
ti2s revealed that the antiquity of these places does not go 
beyond the early phase of the Northern Black Polished Ware 
(NBPW) levels dated to the eighth century B. C. The period 
begins at the end of the Paintad Grey Ware period (PGW). 
The NBPW is a deluxe ware, thin-sectioned, very well fired, 
highly glossed and having a variety of shad2s, i. €., coal- 
black, steel-grey, indigo, silvery, golden etc. Some of the 
shapes appear in the early NBPW phase but disappear in the 
later phas2s. The tools of iron included weapons and agri- 
cultural artefacts. A system of weights in cylindrical pieces 
and of various sizes made of jasper, agate, chalcedony, etc. 
appear during this period. The coinage were of copper and 
silver and they were either cast or punched in this period. 
The hous2s are made of kiln-burn bricks. The terracotta art 
and jewellery showed glossy slip similar to the pottery 
types. The beads and pendants corstitute finely facsted 
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crystals and of other semi-precious stones and thos3 tak2 
th2 form of birds and animals. 


Tha NBPW period is succeeded by Sunga, Kushana 
and Gupta periods. In the four places, i. e. Ayodhya, Nandi- 
grama, S-iganaraputra and Bharadvaja Ashrama, the earliest 
phase of NBPW were found excepting at Sringavarapura 
where Ochre Coloured Pottery (OCP) and a Black Slipped 
Ware wore found. At Bharadvaja Ashrama the Black Slipped 
Ware was found mixed with thz NBPW in a sandy matrix. 
From this Lal and oth2rs hav3 rsachad the conclusion that 
“the earliest timo when ali thes3 sites could have co-exist 2d 
was that of the ea ly NBPW... It is thus clear that if the 
Rainay«a 1a episode has any historical reality it can only be 
placed, at the earliest, during the early phas3 of the NBPW 
period’. 


The archasological evidance shown in the excavation 
reports indicate that the Ramayana sites succeeded the 
Mabodbbarata sites aispzsiling the traditional betief that Rama 
preced:d Kiishne. This factcr huits the sentiment of the 
traditionalists and for that maiter archazologists have tried 
to refer to the authenticity of excavation in citing the Briha- 
daranyaha Upanisad which, however flimsy the ground may 
b2, refers to the precedence of Parikshit to that of Janaka, 
tne father-in-law of Rama. 


Anothz2r problem countenanced by the archagologists 
is the correct identification of Lanka. The traditional belief 
holds that the present Ceylon is the Lanka of Ravana. But 
archaeologists like Sankalia have very much doubted the 
authenticity of this view. The point oi his argument is that 
the monkey troops of Rama fought with Sal trees (Shorce 
Aolusi) and stone blocks. The South indian environment 
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is devoid of Sal tress which is only found in Chotanagpur 
plateau consisting of the eastern M. P., southern Bihar, 
western West Bengal, north-eastern Andhra and Orissa 
regions. Moreover, it is traditionally believed that a dam was 
constructed from Ramesvaram to Ceylon by the monksys 
with stone blocks from the mountain and Sal trees. But, the 
environment around Ramesvaram ‘is flat with low sandy 
mounds’ and ‘‘not a single piece of stone can be found 
there which Rama and his monkey bands could have utilised 
to built a caus2-way. Even trees are rare. What is believed 
to be the remnant of a stone cause way-Setubuiit by Rama 
is nothing but the tops of ancient ridges which are 
now proved to have extended towards Australia. These facts 
were reveal2d by depth charges and other oceanographic 
studies... « Thus, the traditional belief has got another jolt 
from th3 facts revaaled by modern scientific discoveries. 


Tha ancient name of Ceylon is found to be Simhala- 
dwipa and the foraign accounts narrate the same to be 
Tamraparni. The name Lanka is not found in records earlier 
than 10th cantury A. D. Sankalia holds that Lanka was in 
Chota Nagpur plateau in east2rn M. P. and most probably 
n2zar Jabalpur. in this conns:ction it can be notad ho3re that 
excavations wore conducted at Son2pur in Orissa which bear 
tha anciant nam23 of Lanka. But th2 r2sult of this excavation 
is not known so far. How2vor, NBPW has ba32n recovered 
from th3 area alongwith Black and Red Ware. 


The identification of Dandakaranya is again disputed. 
Sankalia and others believe that Dandakaranya is situated 
som3-where south of Prayag and in the Vindhya Hiils ard 
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forests. The point of argument advanced by him is that the 
river Narmada which flows south of the Vindhyes is not once 
mentioned except in the much later interpolated chapters in 
th2 Kiskindhakanda. Again, the Vindhya mountain lies close 
to and south of Chitrakuta hills and Panchavati, hishyamuka, 
Pampa and Kishkindha are pres2nt in this mountain. In this 
cont2X# it will not b3 out of place to mention that Ramagiri 
which lies in the Dandakaranya has been identified by scme 
scholars in the Koraput area of Orissa. Further, Sarikalia 
argues that though the Malayagiri can be identified with 
the hill ranges of Mysore or Kerala, yet Mahendragi.i and 
Vindhyagiri cannot be identified in any of the mountains in 
South India. As such Malayagiri can only be identified in 
Orissa. In all probability that is the truth supported by the 
environment. Once this question is decided excavations 
can be conducted in places around Dandakaranya. 


An9ther point advanced by Sankalia is that Ravana 
is a Gond King. He furtner points that as the city of Ayodhya 
was founded around 1700 B. C. and the Iksvaku dynasty was 
founded around 15009 B. C. It began to expand its frontiers 
towards east and south, i. e. towards Chotanagpur and 
eastern M. P. But the Gonds opposed this. Rama defeat2d 
the Gonds with the hetp of the monkeys or other tribes, 
particularly the Savaras. In this connection it can be pointed 
out that there are several septs borne by the aborigirals in 
which th2 Savaras have a gotra known as ‘monkey’ or Arsi. 
This sept name might be taken by the invading Aryan sages 
which ultimately found expression inthe Ramajana by 
Valmiki in disguise. if the ethnological data is to be accep- 
ted then Savaras helped Rama in defeating Ravar.a. Even 
Savaras are ardent followers of the Rama cult till ttis date. 
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If the Savara dominated land which has surrounded the 
Sonepur or ancient Lanka region of the Kondhs will be taken 
into consideration, then we cannot but believe that Savaras 
helped Rama in surrounding and defeating the Kondh, but 
not th2 Gond, King ruling in Sonepur—the Lanka in ancicnt 
Orissa. Again, the age-old rivalry between the tribal groups 
helped Rama in colonising Lanka which piobably lay to the 
south of Ayodhya in Orissa. Moreover, we may point out 
that the trade relations between Ceylon and Orissa continued 
for a long2r period and a dynasty colonised it around 10th 
century A. D. and the ruling dynasty was probably from 
Orissa. This fact is proved at length by record2zd evidences 
from C3ylon. The relationship of Ceylon and Orissa continued 
till the Ganga paiod and a princess, i.e. the daughter of 
Ajakesavadeva from Ceylon, was spending her life as a 
Devadasi or temple dancer in Mukhalingam during the reign 
of Narasimhad32va |. Probably aftir the colonization of 
Coylon the coloniser from Sonepur area named the island as 
Lanka to mark the Orissan domination over the area. 


Though there are controversies in many aspecs on this 
problam including the date of the Ramayana yet the locations 
of the Ramayanic sites can conclusively be solved. However, 
Sankalia and Lal differ from each other regarding the time 
of Ramayanit on the basis of pottery. Sankalia is inclined in 
{avour of Painted GreyWeres whereas Lal favours NBFW as 
the Rarnayanic period. These religions movements have played 
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some role in the history of ancient India after the Ramayana 
and the Mahabharat periods. The Ramayanic sites situat2d 
downwards in the Gangstic basin might be later in age than 
the Mahabharat sites which are found in the upper Ganga 
Valley and closer to the Harappan sites. As the Aryan 
migration occurred from the north-west to south-east culture 
probably spread to the lower Ganga valley regions in the 


northern part of India from the north-west. 


Digitized by srujan ka@gmail.com 


THE RAMA CULT IN BENGAL ; AN OUTLINE 


Abanti K. Sanyal 


It can be said, perhaps without being contradicted, 
that the Rama legend or the story of Valmiki’s Ramayana 
was current in Bengal since the days of the Guptas, when 
the Brahminical order gradually conso!iidated in eastern 
india. Names taken from the Ramayana with added 
surnames are found in the copper plates of the Guptas. 
{n the Dhanaidaha copper plate Rama’was the name of 
an officer; in the Pahadfpur copper plate a keeper of 
books (pustapale) was named Ramadasa and a Brahmin 
woman Rami. Ramadasa i.e. the servant of Rama could 
not be used as a name unless Rama was worshipped as 
god and the cult of Rama was established. The name of 
Ayodhya also occured in another copper plate (Damodar- 
pur). But it is also true that there is no sculptural 
as well! as literary evidence of Rama legend in the Gupta 
period. 


That the Rama legend was very much popular 
with the people of Bengal in the Pala period is evident 
from many of the inscriptions, sculptures and titorary 
works. In five of the seventeen inscriptions the Pala 
kings have been compared with Prithu, Fama, 
Leksn:ana, which proves the wide popularity of tho story 
of Rama among the people of the country, Rama us an 


Digitized by srujan ka@gmail.com 


10 The Rama Cult in Bengal 


ideal king, was already established so dseply in tha minds 
of the psopls at this time, that the Pala kings, inspite of 
their being the worshippers of Buddha, were proud to be 
compared with Rama, the scion of the race of Raghu. This 
comparison was of deeper significance and in course of 
time the story of Rama was made to be the rupaka of the 
exploits of Ramapala. 


The first known literary work in Bengal in the Pala 


period was the Ramdacarita« of Abhinanda. Abhinanda 
lauded Devi or Sakti through thea lips of Hanumana, 


which, perhaps, is the conclusive evidence of his being 
a Bengali. Laudation or worship of Devi Candi is the 
unique feature in the Bengali Ramayana, but this is done 
by Rama and not by Hanumana. Abhinanda's Ramacarita 
began with Kiskindhya Kanda and ended with that of the 
Yuddha. it was the story of Rama pure and simple but 
with the definite signs of regional peculiarity. Vaidyadeva 
and Sandhyakara Nandi went too far. Vaidyadeva in the 
Kamauli inscription and Sandhyakara Nandi in his epic 
The Ramacdarita presented the whole story of Sitauddhar: 
and Ravanabadha as a grand rupaha of Rempala’s restora- 
tion of Barendri and killing of Bhima. Both the contem- 
poraries Vaidyadeva and Sandhykara Nandi might have 
conceived the idea independently or, more probably, 
taken from the popular imagination. Sandhyakara Nandi 
wrote the elaborate and very pedantic epic declaring it 
the Ramayana of the Kaliyuga and himself the Valmiki of 
Kalikata. His Ra.ntcarcta Was not a complete Ramayana, 


In the Subhasitciratnakosa we find two verses 
where Rama was referred to as the mighty monarch of the 
earth and Rama’s lamentation at the sight of the clouds 
echoed with deep pathus. Satananda, the author of one 
of the verses was claimed to be the father of Abhinanda. 
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There are nearly twenty three references of the Rama 
legend in the Kosa. {In the later Pala period Anarghara- 
ghava, a drama based on the Rama legend was written by 
Murari Misra. This drama is considered valuable in tha 
treasure of Sanskrit literature. 


In the excavated findings of the Buddhist mona- 
stery of Paharpur six terracottas may safely be attributed 
to the episodes of the Ramayana. The episodss were 
taken from the Kiskindhya Kanda and the Yuddha Kanda 
for the purpose of decoration. But the icon or the image 
of Rama, though very rare, was also found belonging to 
the later Pala period. An image of Rama with Sita, 
Laksmana and Hanumana i. e. the image of the king Rama 
(Ramaraja), a typical image of the cult of Rama, Was 
unearthed from North Bengal. 


The Sena kings were jealous upholders of the 
Brahminical order and it was natural that the Rama story 
of Valmiki should find a favourable climate during their 
days. In one of the copper plates (Madhainagar) of 
Laksmana Sena the Rama legend was honoured apart 
from the use of the proper names taken from the Rama- 
yana. Both Laksmana Sena and his mother Ramadevi 
bore the two most venerated names of the Ramayand. 
According to a different reading of the Gitagovinda 
Ramadevi was also the name of the mother of the poet 
Jayadeva. Even the reference of a village bearing the 
name of Rama (Ramasiddhi) is found in more than one 
copper plates of Visvarupa Sena. 


Rama of Valmiki came to be regarded as en incar- 
nation of Vishnu in the early centuries of the Christian 
era. In the Gitagovinda of Jayadeva, at the time of 
Laksmana Sena, Rama was included in the list of the ten 
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avataras. From the Dasavatara hymn of the Gitagovin la 
it can safely be assumed that the Rama legend was older 
than the Radhakrisna legend in Bengal. Dhyoi, the chiet 
of the court poets of Laksmana Sena, referred to the 
Rama legend in verious verses of his Pavanadutam and 
paid reverence to the god of Raghukulaguru on the bank 
of the svarnadi or the Bhagirathi. 


The Saduhtikarnamrta of the compiler Srdharadasa 
(date of compilation 1207 A. D.) contained short poems 
bearing the name of the son of Kausalya and the name of 
Dasanana. But wheat is most interesting is that Ravana 
or the beheading of Ravana was the theme of at least ten 
of the verses in the compilation. 


The intensely human atmosphere bringing in an 
exaltation of {amily relations made the Ramayana of 
Valmiki great. Over centuries it had established some 
code of conduct guiding the behaviour of the individual 
and the society, But from the scanty evidences gathered 
from the Gupta psriod it is difficult to determine the extent 
of influence of the great epic among the people of 
Bengal. |t is probable that the story as well as the cult 
was current but limited only in the upper echelon of the 
formative society based on Brahminical order. As the 
character of Rama presented an ideal model to the society, 
the Ramayanz definitely helped the society to be organi- 
sed, co-ordinated and strengthened. Graduaily the story of 
Rama expanded and its greatness and influence spread 
to the masses during the Pala period. In the later days 
of the Pslas the story of Rama acquired a special signi- 
ticance with the political turmoils of the empire. Rama 
was not only an ideal son, brother, husband and friend, 
he also was en idea! king and a protector. He put ean 
end to the tyranny of Ravana. Thatis why Remapala'‘’s 
political exploits were analogous to the exploits of Rama 
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of the Ramayana. Perhaps, this explains the reason for 
the preference for the Kiskindhya Kanda and Yuddha Kanda 
in the later Pala period and for the be heading of Ravana 
till the end of the Sena rule. 


Il 


The invasion of thes eastern India by the Turks 
began at the beginning of the twelfth century. For neaily 
two hundred years Bengal passed through complete 
anarchy and uncertainty. Seats of learning were destro- 
yed,& < cholars fled the country. Those who created sophi- 
sticated literature were the men of the upper echelon of 
the society and dependent on the courts or the patronage 
of important officers. Naturally they became totally 
helpless after the invasion. This continued till the last 
decade of the fourteenth century when Samsuddin {tlias 
Sah established an independent Sultanate in Bengal 
and restored peace throughout the country. From the 
time of the illias Sahi Dynasty the pursuit of knowledge 
and literature in Bengal actually started anew. The con- 
crete result of this pursuit was the birth of literature 
of Bengal in the fifteenth century in its real sense 
i. e. in Bengali language. 


From the thirteenth century to the middle of the 
fifteenth we find no evidence of Bengali literature, not 
even of language. Bengali language changed radically 
during those iwo hundred years preparing itself as a 
vehicle tit for carrying nobler and subtilsr thoughts. This 
had been possible mainly because of tha fact that Sans- 
krit ceased to be the traditionct languege of the adminis- 
{ration and Bengali got the recognition from the natuia- 
lized foreign rulers as the language of the soil, The 
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Muslim rulers patronized Hindu scholars and poets, and 
honoured them with title and money. Thus in the process 
the first literary work that came to light was the story of 
Rama by Krttivasa. 


The exact date of Krttivas is not known, even the 

original text of his Ramayan has not yet been determined. 
The Ramayana of Krttivasa was Srirama-fpancali i. e. the 
story of Rama to be sung with music and dance before 
the audiance as opposed to the reading and recitation of 
the text. it became immensely popular from the very 
beginning and for centuries was sung by the gayens Of 
singers and recited by the kathakas from one end of 
Bengal to the other. And in course of time innumerable 
gdyens and kathakas replaced the original words 
and expressions, even distorting the episodes to suit the 
taste of their audiance, in such indiscriminate manner 
that the original text of Krttivasa was lost for ever in the 
maze of additions and interpolations. Krttivasa had to 
pay a hard price for his popularity. 


Krttivasa based his Rama story definitely on the 
Ramayana of Valmiki but gave it a total regional colour 
and outJook attributing qualities to the characters pecu- 
liar to the region and adding episodes current in the 
region from time immemorial. Krttivasa brought the age- 
old venerated characters of fValmiki’s Ramayana closer 
to the life of his countrymen, who found in them not the 
epic characters of the far distant tretayuga but the known 
faces of their everyday life adding spice to their mundane 
existence. The social life of the Bengali and its cherished 
ideal have not been reflected in its totality so _ vividly in 
any litarary work as they have been in the Ramayana of 
Krttivasa- It played such a major role in the act of 
cohesion and co ordination of the rewly organised 
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fnedieval Bengali society and in shaping its culture, that 
he was rightly called the national poet of medieval 
Bengal. His reputation spread so quickly that by the 
middle of the sixteenth century he was reverentially reme- 
mbered as an ofder poet. 


Observing the form and nature of Bengali litere® 
ture of the later period it can safely be assumed that in 
the thirteenth and the fourteenth centuries the story of 
Rama used to be sung with music and dance side by side 
with the stories of Krsna-lila and the indigenous Manasa, 
Candi and Dharma, in religious festivals, to the open 
audiance or in the temple compounds on religious occa 
sions. The story of Rama did not originally belong to 
the genre of indigenous literature, and unlike the stories 
of Vrajalila of Krsna, Manasa, Candi etc., it did not come 
down to the tower level of the society in the regular 
process of transformation through the prakrita-apabhra- 
msa-abahattha and old Bengali. This explains, perhaps, 
the reason for the absence of fadbharva forms for the 
names of the Rainajana Rama-Sita-Laksmana-Dasaratha 
etc. in the vocabulary of Bengali. 


There are valid reasons to believe that the Rama 
cult in the thirteenth and fourteenth centuries was one of 
tha various contesting cults vying with each other for the 
recognition and a place of honour in the pantheon of the 
broad-based cohesive Brahminical society. Rama, an 
auatara of Vishnu, was established long ago an a puranic 
god in the eastern part of india. There are evidencee of 
the story of Rama being acted like Krsnalila, in the inai- 
genous style. Vrndavanadasa has narrated in detail 
Nityananda enacting in his childhood episodes from the 
Ram arvana with his playmates. He also stated that once 
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an actor playing the role of Dasaratha died out of grief 
when Rama went to the forest. 


Krttivasa was a Brahmin and conversant vw th the 
sastras; he was probably a giayen of gpancali also. He 
felt the urge of telling the story of Rama in its entirety 
before his atudiance in bhasd, with the sole object of 
presenting the avatara with his complete lila, simultene- 
ously adding indigenous episodes (such as the episode 
of Ratnakara, the brigand; the worship of Durga by Rama; 
the fight of Taranisena against Rama, etc) to it. More- 
over, he stamped his work with deep marks of bhakti. 


In the fifteenth century the cult of bhakti that 
Spread in the eastern part of India was mainly Visnu- 
bhakti which was incorporated in the Rama cult for his 
being an incarnation of Vishnu This is supported also 
from the Ramayana of Madhava Kandali of Assam, which 
is believed to have been written at the end of the fifteenth 
century. The cult of bhakti centering Krsna also gained 
ground in the upper echelon of the society through the 
Phagavata which was first translated into Bengali at the 
end of that century by Gunaraj Khan, an officer, perhaps, 
at the court of Sultan Ruk-nu-uddin Barbak Sah. There 
was no marked line of difference between Ramabhakts 
and Krsnbhakti at that time. While translating the 
Bhagavata in to Bengali Gunaraja Khan included indepe- 
ndently a short story of Rama in his work. it is also 
believed that he wrote a separate short Rama-pancali-. 


In the fifteenth and early sixteenth centuries wor- 
st.ippers of Rama were not very rare in the upper echelon 
of the society. Murari Gupta, elderly classmate, devotee 
and biographer of Caitanya was a known worshipper of 
Rama and did not even forsake the worship inspite of the 
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request of Caitanya himself. Anupama, one of the 
brothers of Rupa and Sanatana and father of Jiva 
Goswami remained a worshipper of Rama till his deecth. 
Caitanya himself, while on his pilgrimage in the south, 
was said to have visited and paid homage to the temples 
of Rama at different places ( at Camtapur, Amlital, Bata- 
pani etc.); He also took part in the pantomimic pertor- 
mance of Lankavijay during the Nandamahotsava at 
Puri. 


Nama-tattva, an important aspect of later krsna- 
bhakti, was also intimately connected with the cult of 
Rama, which was very prominent in tte Ramayana of 
Krttivasa. Early vaisnavas could be initiated in the name 
of both Rama and Krsna. In the namasmhkirtana of 
Caitanya the names Rama, Raghava were always inclu- 
ded. The mahatmya of the name of Rama was earlier to 
that of Krsna. The story of the redemption of the brigand 
Ratnakara which Krttivasa included in his Ramayana 
strengthens this contention. The nama-mahatmya of 
Rama went so deep into the society that their persists 
even today the common belief of warding otf evil spirits 
by chanting the name of Rama. With the rise of Vaisnavism 
from the beginning of the Sixteer.th century the cult of 
Rama gradually gave way to the cult of Krsna. 


The fame of Krttivasa was so well established 
throughout the country that for two hundred years we 
find no other poet in eastern India dealing with the story 
of Rama, except Samkara Deva and Mukundarama. But 
Samkaradeva of Assam only completed the Ramayana of 
Madhava Kandali adding the Uttara Khanda in the middle 
of the sixteenth century, and at the end of that century 
Mukundaram narrated in short the story of Rama in con- 
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nection with Setubandha in the Banik Khanda of his 
Candimangda!a. At the end of the seventeenth century a 
few poets such as Nityananda Acarya of North Bengal, 
Ramasznkar, Bhavaninath, Laksmana and Candravati 
of East Bengal wrote complete Ramayana but none of 
them followed Valmiki. Nityananda followed Sanskrit 
Adbhutu Ramayana which was also current in Bengal; 
Ramasankara wrote his abridged Ramayana combining 
both the stories of Krttivasa and Adbhhuta Acarya while 
Bhavaninath and Laksmana followed Adhyatma 
Ramayana. 


In the eighteenth century numerous shoit palas 
were written to cater to the taste of the audiance mainly in 
Mallabhumi i. e. the present day Bankura District. There 
were centres of the Western Ramayets, who established 
asthals in different parts of the country during the seven- 
teeth and eighteenth centuries and tried to spread the 
worship of Rama in their own way. At the end of the 
eighteenth century Jagatrama, a Ramayet vaisnava of 
Panchakote wrote Adbhuta Ramayana and a very intere= 
sting ellegorical treatise aima-tattwa in which the 
Ramalila was presented allegorically in the light of the 
rayanuga system. This is the only sahwujia treatise on 
Rama-tantra in Bengeli. 


Mention must be made here of the two Rama- 
nandas, one Ramananda Yati and the other Ramananda 
Ghosh, who also wrote Ramayanas. The Ramayana otf 
the Yeti was named Ramatattwa, in which the story of 
Rama followed in the places the Adbhuta Ramayana. 
Yati also wrote a Canuimansala in the hope of rectifying 
the mistakes con.mitted by Mukundaram and followed 
ihe namation of Tulsicesa in connection of Setuvandha. 
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This is the first mention and reference of Tulasidasa in 
the pre-modern Bengali literature. The most interesting 
aspects of the work of Ramananda Ghosh was that he 
identified Rama with Darubrahma or Jeganathadeva of 
Puri. Both the Ramananda had connections with 
Orissa. 


Krttivasa reigned supreme for several centuries. 
He captivatad the mind of the country by depicting the 
power and glory of bhakti. His Rama was not the puni- 
sher of evil-doer but the redeemer of sinner, attectionate 
to his devotee. Even Ravana was his devotee in his 
previous birth which he revealed at the time of his death. 
Krttivasa‘’s Rama was the complete god, the purnabrahma 
not the naracandrama of Valmiki. The fight between 
Rama and Ravana was not heroic but a predestined mock 
fight. Krttivasa‘’s characters were his own, not of Valmiki 
and they cast a hypnotic spell over the minds of the 
people for a long time. 


But things took interesting turn in the modern 
period in the second half of the nineteenth century. The 
modern mind®* with its uncompromising spirit ot challenge 
and revolt against anything traditional, trying to express 
itself for the first time, found strangely in the very tradi- 
tional story of Rama its proper medium. The Meghanada: 
vadha Kavya of Michael Madhusudan, the herald of the 
modern mind, may rightly be called the Ramayana of the 
modern age but with the rejection of the traditional con- 
ception of Rama and Ravana either of Valmiki or of 
Krttivasa. Ravana not Rama, was the hero of this modern 
Ramayana. 


The story of Rama excited the imagination of 
Madhusudana since his childhood, but Ravan and Indrajit 
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rather than Rama and Laksmana excited him most. The 
kind hearted goody-goody Rama of Krttivasa failed \0 
attract his sympathy of childhood. When he grew up 
and read the epic of Vaimiki along with Homer, Virgil, 
Tasso the the heroic grandeur of the Raksasas in their 
fight to the last made a deep and permanent impression 
on his mind. in his AMeghnadavadha Kavya his hero 
Ravana symbolizes the eternal rebel who, knowing fully 
well that his defeat is preordained, fights heroically on 
till his last moment. After more than ten centuries Since 
Sandhyakara Nandi the story of the {ight between Rama 
and Ravana again found in the Meghanadavadha Kavya a 
deep allegorical! significance, though, of course of com- 
plete opposite nature. 


It is true that Madhusudan belittled his Rama 
as a hero in his fight against his adversary; in his own 
words, he rather ‘‘despised’’ him. But he had the softest 
corner for Sita and, it seems that if he had tolerated 
Rama at all, it was for her sake only. It was Tagore 


who re-established Rama of Valmiki with all his majesty 
and glory. 


Like any other boy in any educated Bengali Hindu 
family, Tagore had his acquaintance with Krttivasa since 
his early childhood tn his Jibanasmrti Tagore admitted 
humorousty that his childish literary pursuit began with 
the help of the Ramayana of Krttivasa available in the 
servants’ quarters. He recalled how one day while reading 
the Ramayana of Krttivasa in his mother's room he shed 
tears at some pathetic incident. The crossing of 
Laksmana’s magic circle by Sita at the Pancabati left a 
deep impress of fear psychosis in his mind which preve- 
nted him from disobeying the young servant Shyama 
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engaged in house-work, who used to keep him confined 
with in the circle drawn around him with chalk. Iswar, 
one of the elderly servants, found out the simple device 
of keeping children quiet by reading the Ramayana of 
Krttivasa every evening sitting around a broken caster- 
oil lamp. Tagore remembered vividly how once the 
meltifluous recitation in simple payara of Krttivasa narra- 
ting the story of Lava and Kusa'‘'s tight against their 
father and uncles was Spoiled by the glitter and jingle cf 
allteration of Dasarathi’s pancals read out by an employee 
of his father. 


Tagore had his first acquaintance with the Rama- 
yana of Valmiki in anustubha metre, though in fragment, 
through his father, which made him very proud and 
boastful at the very start. But as he grew up the epic of 
Valmiki togather with the AMahabharata left a lasting 
impression on him. {In the earliest period of his literary 
life Tagore wrote two operas taking stories from the 
Ramayana, one being the Kal/amrgaya based on the story 
of accidental killing of the blind sage’s son by Dasaratha 
while hunting and the other Valmikiprative. But never 
again did Tagore write any drama or dramatic poem 
based on the story taken from the Ramayana, while the 
Mahabharatg supplied most of the stories of his famous 
dramatic poems. Some characters and incidents of the 
Ram tyanae turned to be allegories and symbols in his 
works. Thus Ahalya, the cursed wife of the sage 
Goutama, whom Rama redeemed from the curse became 
a symbol! of the green vegetation emergirg out of the 
stoney earth which craves for the me gic touch of light 
over darkness, for the downpour of rain over the arid 
desert. Ahalya waits for Rama who symbolizes the 
power that animates the inenimate woild, makes every- 
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thing verdant and beautiful with his touch. Some unfor- 
gettable scenes such as Rama, Laksmana and Sita going 
to the forest; Rama and Laksmana returning to cottage 
after Sita’s abduction; Sita entering into the under world; 
Rama entering into his lonely bedroom in the evening: 
peep through his several! works with their pathos and 
poignancy. 


Tagore envisaged Rama as an ideal hero, as Valmiki 
did, the embodiment of restraints, necessary sacrifices, 
forbearance, tolerance and vigorous discipline as well as 
indomitable courage. He accepted the attributes besto- 
wed on Rama by Valmiki almost verbatim which he put 
in the mouth of his Valmiki, in his immortal poem Bhasa 
O Chanda; 


Tel! me whose valour does not cross the limit 
of forgiveness around whose character rigor” 
ous order of dharma shines like wonderfut 
beauty of ornaments set with jewels; who 
remains humble inspite of great wealth and 
who does not bend low in the face of great 
destitution etc. 


Tagore interpreted the Ramayana and the nature 
and character of Rama in his several critical essays. in 
his The Current of History in India (1907), he attempted 
to trace out the social revolution in India, the history of 
the conflict between the Aryan and the non-Aryen civili- 
zations, in which Rama, the ideal Aryan hero, came out 
not only as a victor but also as a reconciliator, who made 
friends with the hostile non-Aryans. in the later part of 
his creative life Tagore came to cosider the story of Rama 
as an allegory of conflict and reconciliation of two civili- 
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zetions valid even for the modern age. In his great 
syn bolic drama Raktakaravi (the Red Oleander) he 
depicted this eternal conflict in a new form. Explaining 
the allegory Tagore wrote in his characteristic way ; 


There is a great conflict between the two types 
of civilizations— the civilization based on 
agriculture and the civilization based on 
plunder... The Kaliyuga is destroying, without 
interruption, the agricultural villages by drag- 
ging men from agriculture for engaging them 
in the work of plunder. Besides, hunger and 
thirst, malice and violence, luxury and splen- 
dour ot the civilization based on plunder are 
similar to those of the cultured Raksasas. The 
poet (Valmiki) has made it nis own this utter- 
ing of mine concealing it in his garb of 
allegory. 


According to him the stoiy of the Golden deer of 
the Ramayana was the allegory of the attempt on the 
part of the industrial civilization to lure the agricultu= 
rists and to hold them in ceptivity in the city of piled up 
gold. At the same time he refused to accept any 
problem as modern; in his eyes all serious problems con= 
cerning the human race are eternal. This belief led him 
to declare : 


The similarity it has with the current of the 
story of the Ramayan, is not due to the 
reason that story is taken from the Ramayana. 
The actual reason is that it was the Kaviguru 
himself who stole n y story in advonce through 
his power of meditation. 
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Tagore considered the Ramajana “mainly as a 
story of conflict with man‘s happiness and miset!y, sepa- 
ration and union, good and bed; the background of the 
demon in the canvass was only to highten the brightness 
of the glory of man.’ He has re-establishod this glory 
of man in his drama adding a new dimension to the story 
of Valmiki. And here lies the eternal newness of the 
Ramayana, the story of Rama. 
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SOME TOPOGRAPHICAL ASPECTS OF THE 
RAMAYANA RELATING TO KALINGA 


Dr. S. N. Rajaguru 


Like the Mahabharat. Ramayana is an important 
source of historicity of Kalirga. In some remote ag2 when 
that country was inhabited by tribal races, Vig. the Savaras, 
Pulindas, Nishadas etc., there existzd a great barrizr, the 
Vindhyan range of mountains, between Aryavaita and 
Dakshinatya obstracting the migration of the Aryans from the 
North to the South. 


In the Puranas, there is the story of the sage Agasti 
who op2ned a path though the Vindhya Mountain. Agasti 
seems to be the first Aryan Rushi who established his 
Ashrama in the South. 


He was a contemporary of the King Dasaratha and 
Ramachandra of the race of the sun or ‘Surya’ who !ived in 
Ayodhya. So, in the puranas, the Vindhya Mountain or tha 
king of that region was blamed for obstracting the movement 
of Surya’s Chariot along that path till Agast. interfered to 
remove the difficulty. After Agasti, it seems that Valmiki 
established his As/trama near the Tamasa river and Pampa- 
sara at the Chitrakuta hill. According to the Ramayana, 
Ramachandra went to Chitrakuta where Valmiki resided. 

Prayayan Chitrakutadrim Valmike Y atra ashraimah. 
Gatva Ramotha Valmike raskrame Risisamzkulam. 
( Ayodhya-handa) 

The river Tamasa and the Pampasara, of the Ramayana 
are traced in the kalingan territory, extended: beyond the 
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Southern districts of Orissa. The Tamasa river is a tributary 
of the Godavari and it flows in the District of Koraput. 
Regarding the Pampa-sara, we get its namefmentioned in 
a Copp:rplate grant of’ the Somavansi king Janmejaya 
Mahabhavagupta, who in his {6th regnal year, granted a 
vitlage called Bakabedda in favour of those brahmanas who 
migrated from Pampa-sara, Udaya srunga and Konkaledda. 
The villags Bakabedda was situated near the river Ong in 
Waest-Orissa. Tha relevant passag3 of the said inscription 
read as fallows. 


Kautsigotra Angirasambarisa-Y auvanashva 
Pravarah Yuvanashvavat Ambarisavat 
Angirovat anupravara, Samavedo 
Kanthuma shakha Dhyayaee Pampa-sarast 
Vinirg tah Lnishznga vastavyah 
Bhattaputra damakah Aivulisutah.... 


All the donees of that inscription seem to have coma 
from Kalinga with covered the southern and western parts 
of Orissa. The places from which thay migrated are identified 
with som2 villages within the limits of Kalinga, as shown 
below:- 

1) Udayasrunga—Odasinga, a viilags 
in the Paralakhemundi sub-Division of 
Ganjam District. 


2) Konkaledda—Konkarada, a village in Gumsar 
sub-Division of Ganjam District. 


3) Pampa-sara—A big lake near Rampa villag2, in the 
Ex-Parlakhemundi Estate and now in 
Srikakulam District of Andra-Pradesh. 


Ep. Ind., vol. lil, pp 340—344, 
Ind. Or., vol 1 , pp, 105—111. 
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The Placas from where the donees of the Comavanci 
king migrated to Trikalinga, are still retaining the oid names 
with slight etymological variation. The glorious author of 
the Ramayan, who was a thief in the begining of his career, 
got himself purified through a sacred bath in the Pampa-sara 
and then settled in an Ashrama near the Chitrakuta mountain 
where {flows the river Tamasa. We have already traced its 
geographical position, in the ancient country of Kalinga, 
which must have been familiar to the author of the 
Ramayana. But, in casa of other Indian territories, his 
knowledge was not adequate which may be deduced from 
the following description, given in the Ramayana. 


After the demise of the Old king Dasaratha of Ayodhya, 
his second son Bharat, who was staying in his maternal! 
uncle’s country Kekaya or Punjab, started for Ayodhya to 
arrive there as soon us feasible. He crossed over the rivers 
Son and Mahanadi and then the city of Kalinganagara and a 
forest called Sala-vana before he reached Ayodhya. in 
Ramayana we get th2 following verse:- 


Vyapayat Raghavasturnam 
tirtva sonam Mahbhanadim 
Ka!inganagara chapi prapya 
salavanam tada 
Bharath ksipramagachhat 
suparishrantavahanah 
Ayodhyanagara prapya 
Siavaryamarunodaya. 


(Ayodhya Kanda) 


It is simply unthinkable how a rider could cross over th3 
rivers like Son and Mahanadi and also cross Kalinganagara 
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and sala-vana whil2z travelling from Punjab (Kekaya) to 
Ayodhya (Utta:a Prad:sh) and that too without m23oting 
the Ganga or Yamuna? Hencoc it proves that the outhor of 
the Ramayana who lived in th3 Koraput District nar tha 
Tamasa,river and Pampa-sara, had little knowledge regarding 
g2ographical position of North India. The Pampa-sara has 
been d2scribed as a lake (sara) of dandaka forest where the 
sag2 Matanga lived and that was near the Chitrakuta Hill 
where the ‘Asrami’ of Agasti was situated. A rivulet from 
the Rushyamukha. mountain us2d to feed the Pampa-sara. 
During th2 me2di3vel ag3,. there was a Brahmin settlement 
near the Pampa-sara from which place a brahman family 
migrated to receive a grant and to live in Lohasrnga. 
Somavansi king Janmejaya- Mahabhavagupta of Trikalinga 
country. Not far from the Godavari, there is a place called 
Chitra-kanda in Koraput district which may be identified 
with chitrakuta of the Ramayana, While proceeding in the 
dense forest of Dandakaranya, Ramachandra, ,accompanied 
by his broth2r Laksmana and wife Sita, stayed in chitrakuta 
for some tim2. He also visited the Ramagiri Mountain which 
was a place having Panoramic charm with fruits and flowers. 
According to Megha-dutm, by Mahakavi Kalidasa, that was 
a sacred Asrama due to the foot print of Ramachandra and 
Sita, the daughter of Janaka— Janaktanaya Ramagirya 
Shrumesu’ Of course there is alittle difference regarding 
the location of the Ramagiri among scholars who locate the 
Ramagi;i eith2r in th2 district of Koraput near chitrakonda or 
in th2 district of Ganjam n3ar tn23 Mahendragiri. Th > jait 2r 
mountain has been descrtbed not oniy in the Rumayanda, 


but also in tne Allhabad pillar inscription of Samudra Gupta 
of the 4th century ‘A, D. as an important political and 


religious center of Kalinga. Any way, both the places are 


Fl32t, Gupta Inscriptions, C, 9, 9. vol. HI 
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“In Oi issa, where Ramachandra was honoured by a Savari, 
who: was his discipl3. It is intaresting to note hare a 
traditional account popularity spoken by the tribal people 
of the Mahendra-:ar.ge that the progenitors of tha Savara 
race appeared on the top of the Mahendra zs two brothers 
named Ramma and Bimma. So the Savaras are divided into 
two collsteral class, such.as Ramma-class and Bimma-class 
In their -own language nither Ramma nor Bimma indicat32 
any meaning. so, they must have borroweg the two names 
from the Ramayana and the Mahabharata from which, They 
came to know about the heroic deeds of Rama and Bhima. 
Tn2 Ramma Bhimma episod2 perhaps started ever scnce Rama 
and Bhima the two apic heares visited the Mahendia Mountain 
where the savaras settled. After the stories of the Ramayana 
and Mahabharata became popula in Kalinga, tha ea.ly 
Gangas or the Mathuras establishid a religious centre on 
the top of that Mountain by constructing some -temples 
in the ‘name of Yudhisthira, Ehima, Arjuna and Kur.ti, The 
same mountain was used for the monkey hero Hanumana’s 
flight ‘to Lanka, lying as far as one hundred Yojanas, eight 
hundred milas, away from the Mahendragiri over the oc2an. 


A very interesting and significant stone image of 
Hanumana is found near Yudhisthira Temple, in jumping 
posse. in the last chapter of the Kiskiirdaranda of Ram.tyand 
Valmiki has given a very charming d2:scription in his poetic 
style of a thrilling situation in the mountain that has tak:n 
place at the moment of Hanumanas gliding towords Lanka. 
After h3 safely returned from Lanka carrying with him a 
message from Sita, he met with his awaiting frrends on the 
top oftne mountain and then they all joyfully wer.t to 
meet Rama and Sug:iva, 


The archaeological evaluation of the Maher.dra Moun- 
tain has not yet been accomplished due ro to inaccessibility. 
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It is a great wonder that enormous granite slabs of 
thausands of tons weight could be lifted for building those 
teribles at a height of about five thousand feet on Mahendra 
Mountain. According to the local belief the great divine 
hero Parsuram was living in that mountain. So it was des- 
cribed as a sacred place in the Puranas. The Vaya Purand 
says that the Mahend:ia is the fittest place to offer Sraddha 
foa ths Pitrus. 


Mahendra pParvate ramye punyam Shahkranisevitam 
Tatraruhya bhavet pritih Shraddham chaiva mahhphalam 


A large number of inscription from the 3rd or 4th 
century onwards narrate the sanctity of ‘“‘Gokarna Kshetra”’ 
at the top of the Mahendra Mountain, so it was taken as ona 
of the seven Kuiaparbatas of india. 


Balmiki, who resided in an Ashrcnu not far from the 
Mahendra, must have rferred to it as the same spot which 
was visited by the seven monkey heroes including Hanu- 
mana and also Ramachandra, so that a part of that hill ranga 
is still known as Ramagiri. The Savaras who belonged to tha 
Ramma sz2ction seem to have followed Rama and his associa- 
tes while they visited that part of the forest before procee- 
ding to the bank of the Godavari in the Dandakaranya. Most 
probably, Kalidash, the author of the Meghaduta-Kavya, 


referred to the Ramagiri of the Mahendra-Hill-Range where 
the imprecated Yaks:ii of his Kavya lived. 


Ramagiri is also mentioned in some Puranas as an 
importart ‘Sakta Piha’. It is stated that Devi’s (Satis) right 
briast was installed there as Sivanc; and her associate 
Bhairava was Chanda. There is an old isolated temble in the 
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forsst at Mahanagiri of the neighbouring Ramapur-Madanpur 
of Kalahandi district. In that temple there is a stone 
inscription in which the name of Chanda Bhairava is 
engraved in the scripts belonging to the 7th Century A.D. 
(1) The above facts relating to the Mahendragiri and Ramagiri 
confirm our view that it was the path through which Rama 
with his wife and brother visited the Ramagiri and Mahendra- 
giri. Perhaps the Gupta King Maharaja Semmudra Gupta 
arrived at the Mahendragiri through the same route during 
his southern expeditios. From his Allahabad pillar inscrip- 
tion, We find that after crossing the Mohakantara {the great 
forest) he arrived at Kurala where h3 defeated a king called 
Mantaraja. The present village Kurala near Saranakula of 
Puri District has been identified with Kurala of the said 
inscription of the Gupta monarch (2)Not far from Kurala, 
auspicious temple dedicated to Rama at Odagam (near 
Saranakula) stands with al! its maj :sty. It is believed that in 
the age of Ramayana, Sri Ram visited this part of the coun- 
try. While summing up all thes3 fabricat2ad links, W3 strongly 
balieve that during Ramachandras’ exile in th3 fo:est he 
must have visited all the above named places, and to 
m3m93ris3 his sacred visit, there are monuments either in the 
form ef symbols or legends is all thees places. 


in Gunpur Sub-Division thers is a placs called 
‘Manajhula.’ where three rivulets meet to form the river 
Vansadhara. Appart from the main stream Varsadhara, the 
other two are named ‘Phalaphaliya’ and Ch.rvla-dhuat. A 
tradition goes that they were so named because When Rema, 
Lak53hma%¥3 and Sita haltad in Minajhula, Sita washed the 
fruits (phala) in on2 stream and rice (vhaula) for cooking 


OD OO 


1 Kalinga Historical Research journal, Vol, 
2 “Odisara Itihrsa (oriya), Vol 1, PP. 1978 


Digitized by srujan ka@gmail.com 


32 Some Topographical Asfeots 


purpose in the other. The place is considered as a Sivda- 
kshetra and there is helda fettival for three days during 
‘Sivaratri’ when some thousands of piligrims take sacred 
bath in that river and worship the Sivalinga seen in a cave 
on the other side of the river Vamsadhara, Aiter completion 
of three ceremonial days, Minajhuta again turns to a sporting 
place of elephants, tigers and many other wild animeéls of 
that dense forest. 


Another story relating to the visit of Rama, Laksmana 
and Sita is heard in the Malkangiri region of the Koraput 
district where the tribal Banda Parajas live. It is said, wh2n 
Sita was taking bath in a river without covering her body, 
there came some women of the Banda Paraja tribe to mock 
and taunt har for nakedness. Being ashamed Sita cursed 
them to remain life long nud2. Sinc2z the Banda womon us? 
no cloth to hide the secret parts of their body, They believe 
if they violate the imprecation. they would be killad by tig2srs. 

That superstitious belief kept them nude up to the present day. 
Many such legends are heard from people of Orissa starting 
from Keonjhar in the north upto Koraput in the south. In the 
Keonjhar District there flows a small river called the Sita. 
Near it, the famous historical place of Sitabinji is situated. 
There is a cave in Sitabinji which is said to be the birth 
place of the twins Lava and Kusa, There are only a few 
pebbles kept in that cave Which have been worshipped by 
some tribals of that locality. 


From these traditional accounts we cannot infer 
whether Balmikis’ Asrama, where Sita gave birth to Lava 
and Kusha, was subsequently shiftid from the bank of the 
Tamasa in Koraput District to the bank of the Sita river in 
the Keonjar District or the whole account is a myth. That 
requires the careful consideration by scholars. 

—0— 
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THE ETYMOLOGY OF RAVANA APROPOS 
PANINI! IV. 1. 112 


K. C. Acharya 


Ths word Ravana signifying a demon of that name is 
closely a;sociated with the Ramayan. But its etymology has 
remainzad somewhat obscure. Tn3 Uttarakanda of the 
Ruinzyana contains a verse explaining the origin of the word. 
Ths verse in question runs thus : 


Yasmal lokatruyam caitad ravitam bhayam ageatam 


Tasm at tvrm ravano nama nana viro bhavi syasi 


— U. 16. 37. 


Since these three worlds have been made to cry (by you) 
and dread has spread (everywhere), so you will be the hero 
known by the namez Ravana. 


The above verse relates to a; the following episode : 


Ravana was the son of Visravas by Kesini or Kaikasi 
and brother of Kubera. He was also called Paulastya, the 
grandson of the sage Pulastya. The mighty Ravana ousted 
his brother Kubera from Lanka and made it his own Capital. 
Once Ravana through his prowess tried to uplift the Kailasa 
mountain, the abode of Siva, but Siva pressz2d it down so as 
to crush his arms under it. He, thereafter, hymned Siva for 
one thousand years so loudly that the God gave him the 
name Ravana, and freed him from his plight. 
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Raksa~1 tena rosacca hhvianam pilanat ‘ahr 
Mukto viravah shasa trailokyam yent ham®itam 


Ibid, 29. 


Th3 three worlds treambled, when the d2mon screamed 
in ang2r and agony as his arms were crushed under the 
wsight of th? mountain, Aftor fraeing the d2mon from his 
painful predicam3nt Siva emphatically made it clzar that sinc2 
th2 damon was the cause of worlds’ cry, he would be known 
by the name Ravana among the gods, men and the Yar/ksas : 


cdevata manusa yaksa yc canye jagatita!e 
evam ivan ah dhasyanti ravanam fokaravanam 


—lbid, 38 


As would be seen from the above three verses, the 
d3rivation of the word Ravana evidently points to the root 
ru=to cry, which after the affix /y1t in causative (ru + nic 
+1714 ) in active voice forms the word. But this derivation 
goes counter to the one given by Panini W. 1. 112 (Sivadi- 
bhy>'n). Acco.ding t> him as explained by commentators, 
two wards namoaly Vishravanag and ravarna fall under the 
sivadi class (as given in Panini’s Ganapatha) to which by 
adding th2 Taddhita affix an, we get the two patronymic 
words uurisrawna and ravanz respectively. The words 
wsravanae and rzv.nid are said to be the substitut?s for 
visravas, the famous sage of that name (visravaso visra- 
vana-ravaians). Now k2seping aside the derivation of the 
word Ravana as explained in the Ramayana, lat us now 
judg32 th> dosrivation of th2 word in ths light of tha abov> 
rul2 of panini. 


Th3 word visravzs litiarally means on? having groat 
fame, A sage of this nam2z is famous in th2 Ramcya:sa, the 
MHalabhara'g and ths Hu.vasissa. He is said to b3 th3 son of 
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the sage Pulastya and father of Kubera, Ravana, Kumbha- 
karna and Bibhisana. 


Tha substitute visravana for visravas © 


Here wa see that the rest of the word remaining the 
same, only the last letter, i, e., the dental s has been replaced 
by th2 cerebral 1s plus a. Phoneticalty judged there is no 
justification for such substitution. On the other hand, there 
is sufficient reason to treat «isravania as a s:parate word. 
According to Nirukta and Asvalayana Sarutasutra, the word 
Sarvana also means fame and reputation which the word 
Saravas actually denotes. In that case it stands t29 reason 
that in ted of taking Visravano, as a substitute for Visravas, 
we may properly take the same as a separtete woid ( Cf. 
Visiwuta famous ). Tharefore, the word Vissavana equally 
signifies what the word Visravas does. Lat.r on the two 
words were confused in such a manner that ons v.as tiratt d 

as the substitute for the other. 


Lot us now judge the woid visravas in tha hgh of 
an episude given in the second chapter of the Uttara Karida 
of the Ramzy. wherein the birth of the sage Visravas has 
been narratud. It is said that the daughter of Trnabindu, 
avila by name’ went to the penance grove where the sage 
Pulastya piactisad panance a. d was busy reciting tha Veda. 
Though the place, at the will of the sage, was forbidden for 
women, llavila unhesitatingly entered there and listaned t.> 
the Vedic recitations of Pulastya. Then Pulastya. being 
pleas2:d with her, granted hz3r a hoon which promissd that 
the son who would bz born from her would bs known by 
the name Visravas, since she had listened t9> his Vediw 
recitations: 
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Yasmat tu visruto vedas tvayehadhyayato mama 


tasmat sa visrava nama bhavisyati na sansayabh. 


— U, 2. 31 


Scince you list3ned to the Vada from me while reci- 
ting here, th3 son ( born unto us } will undoubtedly b3 
known by thea nam3 Visravas (litarally meaning of great 
hearing). 


As would be seen from this episodv, the nam23 
Visravas has its origin in the root Sr. It is quite possibl2? 
that Visravia was anoth2r epithat relating to the sam2? 
episode and derived from the same root Sru. But in cours? 
of time the lattor was forgott3n and what remained was 
only ths patronymic Vaisravana ( Visravana + as.’ 


The word Ravana: 


As we have s3en above, the word visravas, though 
meaning the same as the word visravad, is noway conne- 
ct2d with the latter from the standpoint of derivation. Ravana 
is perhaps an abridg2d form of the word visravands, th? 
initial vis having been dropped out for economy of effort. 
In that case the patronymic Ravaia would be clearly 
derivable by adding th2 suffixan to rav.iz. To connect 
ravana with the root rw, was perhaps a latter-date innovation. 
Mallinatha commeting on Sis. 1. 48 rightly points out that 
it is the Pauranikas who derive tha word Ravana from the 
causative of ru (Pauravitas tw ravayafitt vyuw padaya:ti) 
and then quotes the vers? from th23 Uttarkanda: as cited 
above. He favours the do3rivati9n of ravana as the patronomic 


1. Though by Vaisravena ali ‘ihe four sons, i. e., Kubera, 
Ravana, Kumbhakarna and Vibhisana are meant, Kubera is 
usually known by this epithet. 
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of ravavza which he treats as the substitute for visravas on 
the nuthority of Panini. His method of deriving the word is 
the same as that given by the ancient commentators. 


Two prominent cpisodas are narrated in Puranas relating 
to the defeat of Ravana. One of them is that Ravana, the son 
of Pulastya, was captured and taken prisoner by Arjuna 
Kartavirya at Mahismati and then released at the entreaties of 
Pulastya. Th3 other on2 is the wo:tl—known defeat of Ravana 
at the hands of Rama, the prince of Ayodhya who ultimately 
put the form23r to death. In both the cases Ra’/ana is said fo 
be the king of Lanka though there appears a chronological 
disharmony between the two events, for Arjuna Kartavirya 
who belonged to Haihaya dynasty, was far removed from 
Pulastya whom the Pulastya race owed its origin. It is for 
this reason that some scholars think that Ravana is probably 
not a personal name, but a Sanskritised form of thas Tamil 
word ireivan or iraivan, God, King, Sovereign, Lord.2 


The two Ravanas thus belonging to different periods 
were later on confus2zd as being one and the same demon. 
In any case the Puranic explanation of the name Ravana 
s2ems to bs a latar d3vice and thus farfectched. The 
patronymic Ravancz from Reavasng on the authority of Panini 
s2ems to be the plausible derivation of the word. But for that 
Visravanz is not to be taken as a substitute for visr.rvers, 
and rava‘iag is most probably th2 reduced form of visravard. 
From both legendary and phonetic aspects visravana enjoys 
th? same status as does visruvas. 


2. See JRAS, 1914, p. 285. and P. E. Pargiter ; Ancicnt 
Indias Hiscrical Tradition, p. 242 fooitnot?. 
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RAMAYANA IN ASSAMESE LITERATURE 
AND MADHAVA KANDALI 


T. K. Gosw imi 


Assamese literature has come to have its writtcn form 
wnder the auspices or Pre-Vaishnavité poets in 14th 
Century A. D. Tha ancient litzrary history of Assam can 
broadly be divided into two parts:- (1) Pie-Vaishnavite 
( 1300-1490 ) and (ii) Vaishnavite-({ 1490—1650 ). The 
principal inspiration of this titerature like that of art of ary 
other Indian literature was religion. This and the themativ 
inspiration diawn mostly from Sanskrit sources Which can be 
mentioned immediately were tha two epics, (Li.e 41a..av/a/a © 
and the Ramayana. Thes2 epics nearly for la.t two thousand 
years have b2en entertaining all class2s of p:soplz not only of 
India but also: the peop!s of South-lust Asian countrizs with 
their stories, legends, ethics and relijivus sarmons and hence 
cont. ibuting a lot towards cultural uniiication. 


Tne Ramayana being the compact work and smaller 
in bulk had overwh3lming popularity not only amongst the 
mass but also could attract the att2antion of the regionai 
poets of medievat India, who picked up the epic for transla- 
tion into most of the regional! ianguag2s. As regards its 
appeal and its impact on the people Professor Winternitz 
wiites—’‘The men ate elevated by the glorious deeds of 
Rama and are edificd by his wise spocctes, the women love 
and prais3 Sita as the ideai of conjugal fidelity, the highest 
virtue of women. The old and young enjoy the wonderful 
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feats of th2 true heartzd monk3ay Hanuman and they enjoy 
no less gruesome tales of man-2ating giants and demons 
endow :d with magic power” (1). 


As ;am2s2 lJitorature is not less proud of its literary 
works basad on th3 Ramayana and in this paper | have made 
an attimpt to give an id2a of the Ramaite literature in 
Assames? in brist in the first half followed by a sho.t dis- 
cussion on th3 Ram ryxn, of Madhav Kandali, which is the 
first Assam2s 3 version composed in the 14th century. 


Naxt to Madhava Kandali's Ramayana Durgabara 
Kayastha composed Giti Ramayana which is interspersed 
with songs, lyrics and d3scriptive verses in the first decade 
of 16th century under th2 patronage of the Koch King Viswa- 
Singha. Durgabara composed the fifty eight songs keeping 
the need of Oijhapali dance ( like ‘Pala’ in Orissa ) in view 
of which it was spiritually attuned. 


Ths third version is the Vaishnavite adaptation of 
Madhava Kandali's Ramayana, contributed by Ananta 
Kandali towards the middle of the 16th Cantury. In thz latt:r 
pa:t of the 17th century Ananta Dasa/Kayastha produced an- 
other version known as Sri Rama Kirttana to be used in 
daily prayer service in the Satras. Sri Rama Kir:'tana is an 
abridg 2d version composed in the imitation of th2 hir‘ana- 
ghosa of Sankard2ava. Each Chapter begins with a refrain 
followed by narrative verses. 


Early Assam2s2 titerature is mainly metrical in siruc- 
lure. Excaption to this is the work done by Raghunath 


1. V. Winternity : Hi tory of iridian literatu e Vol 1 p. 479. 
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Mahanta, towa:ds tha close of 18th Centu:y the Ictha 
Ramayana in prose of which only four cantos are availab!3 
to us. His other two works are ar3 Adbhuta-Ra;mayana and 
Safrunjya the source of which are not known. These two 
books are written in verse. 


In addition to these principal works there are szveral 
episodical works based on some incid2ants of th2 Ramayana 
thao origin of which are doubtful. In this connection reference 
may be made to (i) Laxmanara Saktisel— by Ramasaraswati 
(ii) Mandodarir Maniharan or Ganaka-Charitra by Dhanajay, 
(iii) Sitar Patal Pravesh- by Gangagti Dasa and (iv) Mahi- 
ravana Badha by Ananta Kandali. 


Besides thes3 episodical verses there are large 
number of devotional plays dealing with the stories and 
episodes of Ramayan. Sankardeva, besides his Uttarakanda 
a supplementary work to the Madhav Kandali Ramayana 
composed y play nam2d Rama- Vijaya. 


Early Assames literature is especially rich in dramatic 
literature and countless plays generally ealied Ankiya Nata, 
were written and performed before the village audiences. 
The Remayana served as one of the major fountain-heads 
of thsse plays. 2 . 


Even in the modern era we find literary works based 
on Ramayana. In the latter half of 19th century Ramakanta 
Choudhury composed a modern play named Sitaharan Nata 
and Bholanath Das composed Sitaharan Kavya in blank 
verse following the style of Milton and Michael Madhusudan 


2. S. N. Sarma: Efies and Puranes in only Assemcse 
literature’ 1972. P. 16 
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Dutta of B2ngal. Very recently one more vesion of Ram:- 
Yana by Kabichandra Mahanta has come out in the from of 
prose rendering in 1962. In this work Mahanta has triad to 
translat > th3 original verses in simple Language. 


So far as the Assames3 versions of the Ramayana are 
concerned tha following general charactaristics are 
observed— 


(1) in the origin, Rama has been treated as an ideal 
person in five intermediary cantos. Madhava Kandali'’s Rama 
is also an ideal parson having the qualities to be adored to. 
Likewise is Sita. But during the Vaishnavite period Rama 
has baen completely idantified with Krishna yet he is not 
worshipped like Krishna who is considered t93 ba ‘“‘Parama- 
Brahma’’ himself. 


(2) The grandeur and majesty of Valmiki’s work 
could only be appreciated by classical scholars during the 
medieval time but to bring it down to the level of popular 
understanding it had to bz remodalled and consid2rably 
reduced in size. Speaking about the Bengali Ramcyana 
Dinesh Ch. Sen writes—’‘The Bengali Ramayana is not 
merely an abridgament or summary of Valmiki’s epic. Every 
character, every situation d2scribed in the epic underwent a 
remarkable change from age to ag2. The Bengali life has 
mainly moulded the epic with its own peculiar id2a and 
thoughts and this is why the p3em is so universally 
popular’’.3 But in the principal versions of Assamese Rama- 
yana no such remarkable da2viations could be noticed. In the 
work of Madhava Kandali, Ananta Dasa and Raghunath 


3. Din;sh Ch. Sen : Bengali Ramayana, 1920 p. 67. 
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Mahanta or in the past translations of Sankard3va and 
Madhavadeva we donot comes aross such deviation from 
Valimiki. However th3 Vaishnava Poz2ts without trying to 
disturb other things, have elavat2d Rama to the level of God- 
hood. The Giti Ram ryane of Durgabara of course, is an 
exception. It is based on Madhava Kandali’s Ramayana and 
partly on local traditions in vogue during his time. It also 
may not be out of place to mention that the story and Chara- 
cters of Ram.7yuna could occupy a place in the heart of the 
common p2opl2 who regard23d Rama and Sita as the ideal 
hero and hsroin? and us3d to use these names in the typical 
marriage s>ngs of Assam to refer to the biide-groom and 
the bride. 


(3) It may also be mentioned that the episodical 
Kavyas like Adbhuta Ramayana and Satranjaya of Raghunath 
Mahanta, Jaina Ramayana etc. written in the 17th and 18th 
c2ntury had drawn materials from Ssourc3s, other than 
Valmiki Ramayand. 


It is beyond doubt that the lofty grandeur and poetic 
b3auty of Valmiki’s composition suffered to some extent in 
the regional versions. But the foremost Assamese poets lik3 
Madhava Kandali and Sankardeva have succ2eded to a great 
extant in retaining some of the beauties and gloriszs of the 
original epic. 


The Ramayan:sz literature in Assam2se can be divided 
into three broad divisions on the basis of tho2ir goal, styl3 
as well as the sources, etc. These are (a) Pre-Vaishnavits2, 
(b) Vaishnavite and (c) Secular. 


In the pre-Vaishnavite pariod Madhava Kandali’s name 
stands as a prominent {and-mark in th3 history of Assamese 
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literature. The first Assamese version of the Ramayana of 
Madhava Kandali goss back to as early as the first half of the 
14th century and occupies the s2cond position amongst the 
Indian languages (the Tamil Ramayana occupies the 
first, compos2d in the 9th century.’’4 He has displayed in 
his Ramayana word2rous music and varied diction which 
has captured the imagination of the later generation not 
excepting that of Sankardeva’s. Sankaradeva in the Uttara- 
kanda of the Ramtya ia pays a warm tribute to his fore- 
runner (Purva Kavi Apram:d:) of Vaishnava poets, 
Madhava Kandali.5 


Madhava Kandali rendered the Ramayatniag undor the 
order and patronage of King Mahamanikya. Scholars are still 
not beyond doubt regarding th2 time and exact location of 
the territory of the king Mahamanikya. Though the poet 
claimed (Sata Kanda Ramayana Padabanthe nibandhilo) 
to compose seven cantos of the Ramayana in Assamase 
verses, only flve intermediary cantos are available to us, 
The first (Adi) and the 7th (Uttarakanda) cantos are supple- 
mented later by Madhavadeva and Sankardeva. 


Regarding the mode of approach towards rendering 
the verses he justified his right as a poet to summarise and 
elaborate origina! narratives as demanded by the poastic 
necessity. “Like birds flying according to the strength of 
wings the poet for the edification and pleasure of the 


4. Tilak Mazumdar © Prachin Asamiya Sabilydar Pranjal 
Dhara 1971, P. 48. 


5. Hem Baruah-Assamese Literature 1971, P. 35. 
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p3ople sometime3 exercises his imagination and s9m3tim2s 
illustrates the contants of the origina! work,.5 


One of th3a remarkable features of Kandali’s version 
is the introduction of local colour wherever possible. His 
description do2s not fail to focus att2ntion upon the conte- 
mporary Assam 2$s3 society, its flora and fauna, customs and 
manners. For instance the narration of differant categories of 
p2op!ls who accompanied Bharata to the forest to bring Rama 
back from exile bslong2d to vaiious castes and professions 
of Assam. They ars Brahmins, Kayasthas, Nata (dancer), 
Bhata (Sing32r), Teli (Oiiman), Tanti (Weavers), Thathara 
(Black-smith), Sonari (Gold Smith) etc. Whilz dascribing 
the beauty of Chitrakuta forest and the hill during the 
rainy s3ason, Rama refers to differeni varieties of fruit bearing 
trees and flowsrs of Assam. Of the eatables of Kumbhakarna 


Kandali mention2d the varieties of Assamese sweets and 
dishes. 


Madhava Kandali’s dapiction of nature in her awe- 
inspiring as well as sublime and tander phas3s, his portrayal 
of man and woman in festive and sorrowful mood, his treat- 
meant of differant rtsags-th3 heroic, pathetic and comic sp3ci- 
ally b3-spzak his poetic ability and keen obs3rvations.? 


In the characterization Kancali tried to remain faithful 
to the origin to the possible extent. But at times, he failed 
to retain Rama in that dignifizd level! as did Valmiki. To 
maintain the popular appeal of his work the poet occasio- 
nally biings down his h3ro to ths [avel of ordinary human 


6. Kishindlsa Kanda-VV, 396€-3969. 
7. lbid-2, P. 24. 
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beings. For instanc3 after hearing the order of his exile ha 
has g)n9 to Sita to convey this heart-breaking news and 
lamented and cursed himself for his misfortune of being 
s3pa.atzd from Sita. Similarly, the dignified and majestic 
charact2r of Valmiki’s Ravana has been considerably degra- 
ded in the Assamese version. 


Besides popularizing the mythological themes and 
12g3nds amongst the people of the poriod, his intense poetic 
gifts transmuted what was a translation into the great work 
of art and crafts-manship. The following is an image rich in 
its own beauty— 


“Vayubege laraye sitars barstrakh ina 


Meglata lagila Zenda ravira kirana’ 


“Sita’s raiment quivers in the breeze, 


Lik2 clouds dranched with sun-beams. ’ 


Aranya Kanda + V. 3239, P. 220, 3rd Edition. 


Kandali’s command over language and vocabulary was 
r23ally wonderful. The time when Assamese was yet to esta- 
blish itsaIf firmly as the medium of stable literary expression 
Madhava Kandali was gifted enough to transform and elevate 
it into a powerful madium of expression. To quote 
Dr. Maheswar Neog—"it is in the hands of Kandali that the 
rather artifical language with occasional! betrayal of th) 
colloquial which was employed in the religious, biographical 
and even historical literature of Assam till the advent of 
British rule, was s3t and standardized. This is a languaga3 
embeliised with music of its own, but also with simple 
figures of speech like alliteration, simile metaphor etc. 
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Madhava Kandali not only brought the Ramayana 
home to the Assames2 people and furnished the talented 
among them with materiale of creative ventures but also 
festered a spirit of fusion and synthesis in literary history. 
Since Madhava Kandali composed the entire Ranajana not 
only for the plzasure of King Mahamanikya but also for the 
edification of masses, he has not been able to maintain the 
majesty and Jtoftiness of Valmiki uniformly in his work. Yet 
considering the limitations of his medium and audience for 
whom he wrote and ths circumstances under which he had 
to work he can legitimately claim a separate niche as a 
pioneer poet of Assamese literature. it is he who laid the 
solid foundation for Assamese literature in the early part of 
14th century. 
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SANSKPIT WORKS ON RAMAYANA IN ORISSA 


Bhagaban Panda 


The study of Ramayana was very popular in 
ancient Orissa. The epigraphical records show that in 
the sixth century, Sri Prithivi Maharaja had issued a land 
grant to Pandit Padma Sharma who was a renowned 
scholar In Ramayana!. The nemes of Rama, Lakshman; 
Sita, Hanuman have been mentioned in other epigraphi- 
cal records issued during the reign of different kings of 
Bhaumakaras, Soma and Ganga dynasties of Orissa.? 


Besides the epigraphical records the episodes of 
Ramayana have been painted and carved on the body 
of the temples of Orissa. In this respect the name of the 
temple of Svarnajalesvara, constructed during the 6th 
century AD at Bhubaneswar may be mentioned. This 
temple contains the depiction of the famous episode from 
Ramayana such as Mayamrigavadha, Saptatalabheda, 
Balivadha, the discussion between Sugriva and Jambaven 
etc. Many other popular scenes of Ramayana have also 
been carved on the temples of Lakshmanesvara, Parasu- 
ramesvar etc. located at Bhubaneswar. 


It is worth mentioning that the stories from 
Ramayana have found their way to the sculptural art not 
only on the Siva and Visnu temples but also on the Sakti 
temples of Orissa. One such notable temple is Varahi 
temple at Chaurasi on the bank of Prachi river in the 
district of Puri’. The most popular episodes of Ramayana 
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suchas Sita-haran, Sita-anvesana, Ja‘ayu-Maran, Setu- 
nirmana etc. have b3en depicted on the Varahi temple 
which stands impressively as a masterpiece of Indian art 
and architecture and amazes the visitors of to-day. 


There are many images of Rama, Laksmana, Sita 
and Hanuman, 9ither sculptured in stone and metal or 
carved in wood, being worshipped either inaividually cr 
together, throughout the land of Orissa’. The popularity 
of epic characters especially Hanuman provided great 
inspiration to the Orissan artists for the creation of the 
images of the epic characters in many shapes and Sizes. 
In short, it can definitely be said that the Ramayana was 
popularised in Orissa atleast from the 5th-6th centuries 
AD if not earlier. 


Apart from the epigraphical records and evicences 
in the works of Orissan art and crafts, more evidences of 
the study of Ramayana in Orissa would be found in 
regions beyond the political boundary of this State as 
these once formed parts of the ancier:t Orissa. A long 
tradition of Ramayana had influenced many ertists 
and poets of Orissa through the ages. The poets of 
Orissa have composed various works based on Rama}yana 
in Sanskrit as well as in Oriya languages. A brief note 
on Sanskrit works on Ramayana is presented here for 
information of the scholars, 


1. Anargharaghavanataka 


A famous sanskrit drama composed by Murari 
Mishra in the first part of the 9th century A.D. is the first 
sanskrit work on Ramayana available so far in Orissa. 
Murari was the son of Vardhamana and Tantumati of 
Maudgalyagotra. From the speech of the Sutradhara we 
know that the crama wes steged ct Puri EFefore a lcigo 
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number of learned audience during the Car Festival of 
God Purusottama (Jagannath) who was worshipped in 
the tamala forest. on the seashore,” Murari prays Lord 
Purusottama who bears ‘Jyotismatilochane! or eyes 
rounded like sun and moon in the mangalacharana of 
Anaryharaghava.® 
t ତ 4 1 

Murari has been called ‘Bala-Valmiki’ for his:merit 
and eloquence. As critics say, his similies, often origi, 
nal, strike one as.peculiar but they are quite natural all 
the same. Hence Sarangadhara declares— 


Bhavabhutimanadritya.Nirvanamatina maya, 
Muraripadachintayamidamadhiyate mana. 


4 ' 


| 1 The drama is based on the theme of Ramayana 
beginning from Yajnaraksa of the sage Visvamitra to the 
coronation of Sri Rama in Ayodha: in seven.acts. The 
‘names of.topics cantowise are Munindrasambada, Kumar- 
ivikrama, Dhanubhanga, .Dasarathavipralam.bha, Sugriva- 
bhiseka, Dasagrivanigraha, and Nayakananda. 

tf ni 


¥: ‘ ‘ 0 


i This work with most modern dramatic sequences 
is full of poetical descriptions in ornamental languages. 
At contains about 567 verses composed in different 
,metres- As a popular drama it has mora than fifteen 
commentaries out of which, the commentary of Kaviratna 


‘Purusottama Mishra (1690-1750 AD) is very popular in 
Orissa. 


2- Ramabhyudayakavya 

4 I CS $ ମ 
it is known from a stone ‘inscription discovered 
in the village Pujaripalli in the district of Sambalpur that 
a Sanskrit Kavya called Rama-bhyudaya was :composed 
by the poet Narayana Satkavi who was 8s contemporaiy 
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of Gopalvira ( 11th century), a king of Soma dynasty®. 
But unfortunately the work has not yet come to the hands 
of the scholars for discussion. . 


3. AMahanataka 


The work exists in two recensjons. The West 
indian recension by Damodara Mishrain 14 acts and 
about 580 verses is styled as the Hanumanndataka while 
the other East Indian recension arranged and compiled by 
Machusudan Mishra in 9 acts and about 880 verses is 
named as the JMahanatakz. Both the recensions ascribe 
ths authorship to the legendary Hanumat, the servent of 
Rama but differ in arrangement of the story end compila- 
tion and adaptation of the verses on the subject and 
number of verses borrowed from the various works on 
Ramayana. 


Madhu-udan Mishra’s the Mahanataka belonged 
19> the 14th century or the period little before the compi- 
lation of Sahityadarpana in 1384 AD, by Visvanatha 
Kaviraja who for the first time has recorded the characte- 
ristics of a Mahanataka in his work. 


The Mahanatala is a drama in which the forms of 
Chamfu and Kavya were combined. It was utilised for, 
some kind of performance, and may be called 
‘Remalhila’ or ‘Bharatalila. of Orissa in which there was 
more recitation and narration than action and dialogue. 
As a recitable semidramatic poem, it has narrated the 
story of Ramayana The names of the topics cantowise 
are Videhatanayalabha, Vaidehisurata, Vaidehiharana, 
Balibadha, Sitasandeshaharana, Sagarabandhanay Yudd- 
hopakramana, Mayaravana and Svargarohana. Innume- 
rable palm-leaf manuscripts af Mahanatala available in 
different parts, prove its great popularity all over Orissa. 
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4. Raghavavilasamahahavya 


From ths quotations made in the Sahityadar pana, 
a famous work on rhetoric by Visvanatha Kaviraja (1406- 
1420 AD) it is known that the poet himself has composed 
a mahakavya named Raghavavilasa besides Kuvalayasva- 
charita, Prabhabati Parinaya, Narasinghavijayanataka 
and Chandrakala natika. But unfortunately except 
Sahityadarpa:ia and Chandrakalanatika no other work of 
Kaviraja Visvanath has come to our notice in book form 
for appretiation. He has quoted many other works in 
his Sahityadarpana among which Raghavavilasa and 
Rumabhyudaya have baen included’. This Ramabhyu- 
«day'a may be the work of Narayana Satkavi as referred 
to earlier. 


5. Ramavijaya Vyayoga 


This Vyayoga known as Ramakausi-kanka was 
written by Brihaspati Das, son of Daya Das, a contempo- 
rary of Gajapati Purusottama Deva (1466-1496 AD.) This 
was enacted during the Abhiseka rite of lord Jagannatha 
at Puri,!° 


6. Ramachandrodaya Vyayoga 


The drama writer Narayana Nanda, perhaps a 
contemporary of Gajapati Purusottama Deva composed 
this Vyayoga which has not been published so far. 


7. Ramdabhijsehamahotsava 


The Vaisnava poet Rama Das (15th century) son 
of Srichandan Das of Haritagotra was the author of three 
uparupakas or minor dramas viz! Srikrishnavijayd, 

Shaygava Ilyana and Ramabhiscka mah tsarveg. The last 
one is known as Nilodrindahoudaya. lhese dremas were 
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énacted before Gajapati Prataprudra.Deva (1497—1533 
AD).in his palace during the Gundicha Yatra and Dola- 
yatra festivals 11 


8. Dashagrivavadhamahakavy'da 


This.is a work in twenty cantos on Ramayana by 
the poet Markandeya Mishra a contemporary of Gajapati 
Mukunda Deva (1558 | 1568 AD). The entire story oft 
Ramayana from birth to coronation otf Srirama has been 
described in this work. Ths style ofcomposition of this 
work is simple, lucid and expressive!2. The cantos of 
the Mahakavya have been. named suitably according to the 
descriptions of the topics. 


9. Gitasitavallabhamahakavya i 


This is a lyrical Kavya based on ‘the: theme of 
Ramayana. it was written by the poet .Sitikanta in 
imitation of famous Gitagovirda by Kaviraj Jayadev. \t 
is known from the colophon that the poet Sitikentha was 
born to Pandit Pitambara Tripathy and Champa Devi and 
he composed this mahakavya at the behest of his: patron 
Janardana, the King of Sergad in the district of Ganjam. 
The work has been divided into 12 cantos- and contains 
24° songs and seventy five verses composed in different 
ragas and metres respectively.!3 


The topics of ‘Gitasitavallabha cantowise are 
Visvamitrasamagama, AnangaSsramanivasa, Tadakavadha, 
Dhanubhanga, Sitaparinaya, Ayodhyapravesha, ‘Vanopa- 
gamana, Bharatasamagana ‘Gautamitiranivasa; Maricha- 
gamana, Sitanvesana and Ramarajyabhiseka. It is intere- 
sting to note that the verses and songs of Gitasita- 
vatlabha have a beginning with similar word or lines 
of Gitagovinda, 
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10. Abdaduta 


Krishna Srichandan (1725 AD) the son of Narayana 
Mangaraj and Radha Devi wrote this Khandakavya called 
Abdadu!d in imitation of Kalidas's Meghaduta which 
Served as a model for later dutakavya written in India. Of 
its 150 verses, all, except the concluding one, were com- 
posed in ‘mandakranta’ metre. The author sends cloud 
messenger with the message of love from Rama on 
Malayavanta hill to his exiled beloved Sita imprisoned at 
Asoka Vana in Lanka.i* 


11. Raghavavyadaviyamahakavya 


The author Vasudeva Praharaj (18th century), a 
court poet of Athagad in Ganjam district has composed 
this mehakavya in ten cantos.- This is the only work ot 
Orissa which describes the story of Rama and Krishna 
simultaneously. It is written in imitation of the Raghacva 
Pandaviya Mahakavyva by Kaviraja Suri which was very 
popular in Orissa.!”. It has earned the reputation of 
‘Dvisandhanakavya’ in and outside Orissa. 


12. Raghavavilasa Mahakavya 


Kaviraja Harekrishna Purohita ( 1780—AD) was 
the son of Narayana Samantaraya and Aparna Devi of 
Ganjam district. He wrote this Raghavavilasa mahakavya 
on the model of Naishadhamahakavya of Sriharsa. 
Unfortunately the work tinder discussion has not yet 
been available completely. The author's other notable 
work is Radhavilasamahakavya which was written under 
the patronage of Krishnachandra Rajendra Deva of 
Chikiti!®, 
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13. Hanumat Sandesh 


This is a notable work by Madhusudan Mishra 
Tarkavachaspati ( 19th century) a well known Sanskrit 
Pandit and poet of Puri. He has composed this Ianumat 
Sandesh taking with the last lines of the verses of Alc ha- 
Juta and added first three lines of his own in which 
griefstriken Rama has sent Hanuman as his messenger to 
Sita who was confined by the demon king Ravans at 
Asoka kanana in Lanka. 


14. Sri Ramagitacham pu 


This is a champu by Somanatha Sarangi a poet 
who flourished in the last part of the 19th century. It is 
based on the Adhyatmarama}yana and contains 36 verses 
on philosophical discourses. 


Besides the works mentioned above, other senskrit 
works of Orissa have also made use of Ramayana 
episodes when and where necessary as illustrations and 
supplementary descriptive analogies to the mair: topics. 
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WOMEN IN THE RAMAYANA 


Manorama Mohapatra 


Manthara 


This ugly, deformed, highly intelligent, shrewd slave 
of the exquisitely beautiful queen Kaikeyi has been poitrayed 
by Valmiki as an accomplished diplomat. It was sha who 
stirred up her mistress’s j2alousy against neble-hearted Rama 
and led her to persuade king Dasaratha to banish Rama from 
the kingdom. 


The wily Manthara came as she from Kaikeyi’s paternal 
palace was closely associated with Keaikeyi as her constant 
companion. The day before Rama’s coronation, she told 
Kaikeyi, ‘wake up, you fool, a terrible time for you has come. 
Why don’t you try tc understand that you have been beset 
by dangers ?' 


‘Uttistha mudhe kim seshe 

bhayam twamabhivartaie 
Utaplutamaghaughena 

Kimatmanam na budhy ate’. 


(Valmiki Ramayana 7 : 14) 


The good-looking king Dasaratha, she said, is a vicious 
person in his heart. He always thinks ill of Kaikeyi, while 
calling her his most favourite queen. 


Addressing Kaikeyi she said, ‘Your fortune is most 
unsteady like the waves of a river’. 
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Chalam hi tava saubhagyam 
nadyah srota invashmage’. 


(Valmiki Ramayana 7 : 15) 


Kaikeyi was rather shocked and surprised and most of 
all very much seddened ct these bitter words of Manthara. 
Whose intentions she could not understand. Valmiki, who by 
his deep insight studied the human mind, depicts Manthara 
as an articulat2 sp2aker (Vakyavisarada), an angry woman, 
({Krodha samyukta) and an evil-minded person (Papadarsini). 
She informed Kaik32yi that Dasaratha has made all arrange- 
ments for Rama's coronation and reminded her that if Rama 
b2acomes the king, her (Kaikeyi’s) fate was sealed. Manthara 
knew that Kaikeyi was proud with th3z idea that Dasaratha 
loved and trusted her the most. That is why Manthara t.ied 
to wound both her faith and feelings. 


But Kaikeyi did not nurture any prejudice against 
Rama as revealed by her words. She said to Manthara, 
‘Today you have given me the happiest moment of my life’. 
She was indeed happy to know that Rama, whom she liked 
and loved as her own son Bharata, was going to be the king. 
Full of joy, she presented a pi2zce of gold ornament to 
Manthara who brought her the auspicious message. Manthara 
was infuriated and chastised Kaikeyi ‘Fool, why don’t you 
try to understand that you are in th2 midst of an ocean of 
sorrows ! How are you so delighted at such a wrong time 
and place? | am stung by the imminent tragedy that is 
approching you although | cannot help laughing. It is strange 
that you are able to rejoice at a time when you ought to 
weep’. 


At these words of Manthara, Kaik2yi began to piaisa 
the qualities of noble Rama. She said; Rama is raligious, 
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pious, s lf-contrclled, truthful and essentially pure by nature. 
As the cldest son of the king he is the rightful heir of the 
kingdom. Th3 blovstd Rama treats everyone equally’. She 
enfuired, wiat mak2s you distressid at ths news of Rama's 
coronation ? What makes you j:alous ? Why do you repznt 
for the future which is going to bring all that is good. | love 
Rama mors than | love Bharata. Rama is also more concer- 
ned tor ms than {for his own niothar Kausalya.’ 


Mar.thara was more urhappy at Kaiksyi’s foolishness. 
Howaver, at last she was successful in injecting poison into 
the mind of Kaikeyi. Kaikeyi began to think that Dasaratha’s 
love for her was receding at a greatzar speed and this very 
thought mada her viol2nt, and oblivious of the consequences. 


Being reminded and advised by witty Manthara she 
went to Dasaratha and asked of him tho boons which he had 
promised to grant Kaikeyi long before. Her damands at this 
critical juncture revealed that Kaikeyi was extremely consci- 
ous of her beauty, superiority and intelligence. She was out 
to wield his considerable charm over the king and contro! 
Dasaratha'’s heart. Kaikeyi's character was like that ofa 
modern liberated woman having full confidence in her inner 
strength. Her arrogance, like most free-thinking women of 
the modern age provoked her to abuse her power, and 
bring disaster to the kingdom. Thus in ths world’s first epic 
po2m Valmiki Ramayana, wa have a wonderful pen-portrait 
of a mod2rn woman who cormibined in herself love, passion, 
jsalousy, hatred, kindness, anger, affection, ambition, 
courage, confidence, self-deception and cruelty. 


Ahalya 


The paragon of beauty, the best feminine creation of 
Bramha was the wife of sage Gautama, who was given to 
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the discovery of greater truth of life and soul through 
meditation. While Ic eding the austere life of faith and devotion 
of the obedient wife, Ahalya, an exquisitely beautiful and 
young woman, wes not quite free from passion and desire. 
She had tr2m :ndous regard for her erudite husband but she 
also suffered from a secret longing for Indra. the ever- 
romantic hero of the gods. 


It is possible that the sage, Gautam, being lost in his 
philosophical discours3s in the forest school, seldom had 
any tim3 to discharge his duties as the husband to his yourg 
wife who was romantically inclined and Inoked for a lov: r- 
companion in her scholar-husband. It was at such a tim> 
of her life in the guise of Gautama. Indra appeared 
Int restingly Ahalya accepted the imposter knowing fully 
well that he was Indra. Valmiki ciearly says that Ahalya 
knew India who was dressed as ths sage Gautama ‘ Munive- 
sham Sahasraksham Vijnaya’. 


Indra and Ahalya enjoyed each other's physical company 
and thz bliss born out of iit. While Indra disguised as 
Gautam, is prepared to leave the placz the real Gautam 
arrives at tha place and comes to know the whole episode. 
H2 curses both Indra and Aha!ya. As a result, Ahalya g°ts 
transformed into a ston3 and remains in that form fora 
thousand y2a's. 


Ahalya is depicted as the eternal woman split between 
two feelings—daevotion to the husband as a result of attach- 
ment to tradition and longing for the man of h3r heart (which 
may not always be the husband). Aithough the Ahalya-indra 
episoda sounds like a story of adultery, it is not So. S3cause 
in all reality Ahalya was a devoted, simpis and uncomplain- 
ing wife to her philosophzar husband. But th2 sensuous 
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woman in her perhaps desired the soothing touch of a ter.der 
lover which unfortunately, Gautam could not give her. 


Sita 


For thousands of years Sita the epi-centre of Valmiki 
Ramayana, has been the ideal of Indian womanhood. Sita 
was endowed with the qualities of head and heart. As a 
wife, a companion, a daughter-in-law, a sister-in-law, a 
disciple, a mother and above al! as a woman she stands 
unparalleled in the world literature. 


Sita is the richest contribution of Vai miki to the Indian 
cultural heritage as a whole. Depicting Sita as an uncommon 
woman Valmiki has not forgotten the common womanly 
frailties that she had. She was portrayed as more 
human and less a deity in Valmiki Ramayana. 


Although there was perfect understanding between 
Rama and Sita, at times Sita had difference of opinion with 
her husband. This is proved from the story of Rama's going 
to the forest for 14 years. Sita insisted on going with Rama 
to the forest though Rama was reluctant to take her. She 
cited the example of Savitri who remained with Satyavan in 
the forest all the while and thus compelled Rama to take 
her along with him. 


Another example of Sita’s strong will power was 
revealed in the Ashok Garden of Ravana. Hanuman discover- 
ed Sita, an epitome of sorrow in captivity, chanting the 
name of her husband Rama. To his suggestion of flight to 
safety, borne upon the shoulders of mighty Hanuman and 
reunion with her beloved Rama, Sita had the most extraordi- 
nary response indeed. Sita said that such a return would 
be an act of cowardice and distinct d3viation from 
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principles so dear to the heart of Rama and also to herself. 
Hanuman had to return: to. Rama ‘alone, with his news of his 
discovery of Sita: : ' a 


Ld She pjaced her.arguments logically and courageously 
even , in time of great distress..Her faith in Dharma was 
unshaken and exemplary. 


` At one time, after the completion of the war, Hanuman 
exp: ‘essed his vengetul desire to destroy the Rakshasa women 


who had “inflicted torture on Sita while she was in Ashok 
gardan. 


| i 

But Sita said, ‘How mean of you Hanuman, being 
the disciple of Rama to think in this line ? No noble man 
should ever think of taking revenge on women’ : Hanuman 
tried to convince her’ that the Rakshasa women hag commi- 
{ted various sins. Sita said, no one is sinless i in this world. 
She confess 3d her own sin and justified the act of, . for- 
giveness. 


Sitahas been an ‘understanding ‘wife ‘through out. 
Some modern critics are of opinion that ‘Sita ‘was a 
victim of male-domination as it has beén provéd by ‘Fire 
ordeal” and banishment ‘of Sita, the chaste one, under thé 
orders of Rama. | 


: 


#4 


But wian Bne examines the ideals ‘and principles 
adherad to by Sita, one can find that she acceptell willingly 
a lifa of sacrifice, suffering and submission as Rama and 
Sita ware mentally and spiritually ‘inseparablé. They knew 
that one was complementary to the other. 


By undergoing alt the tests prescribed by Maryada 
Puroshottama' Rama, Sita sat certain ideals for generations 
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to come. It was the ideal of ‘Lokasangraha’ as established 
in the Bhagabadgita by Lord Krishna. Sita has been symboli- 
cally describad as ths daughter of Mother Earth, the incarna- 
tion of sacrifice and endurance. In other words, Valmiki 
wants to convey that woman is the endurance-incarnat?. 
Lik3 Sita, woman is also ths embodim3nt of Kirti, Srivak, 
Sruti, Medha, Dhriti and Kshama. No other epic of the world 
except the Ramayana has so vividly and truthfully depicted 
the p2rfect conjugal love as existed between Rama and Sita. 
Sita always wanted to kaoep the immaculate imag3 of Rama 
intact and was prepared to encount.r any acid test to uphold 
that imag2. 


Here we may consider another aspect of Sita’s 
character where she is shown with all her human faults and 
foibles. Th3 sight of th3 beautiful gold2n deer (Marich}) 
inside Panchabati temptzsd Sita although she was advised by 
her mother-in-law Kausalya not to be tempted by any such 
alluring sight. In spits cf all th3 uncommon qualities Sit; 
had, she was not free from common womanly weakness. Sh> 
asked Rama to present her the golden deer so that she could 
show it in the kingdom after her return from the forest es a 
token of love from Rama and thareby prove Rama's intens2 
concern for her. In her covetousness for ths golden d:er she 
did not even hesitate to sting Laxman, the n.ost devoted 
brother of Rama, by her unkind words. At a later time Sita 
was repentant for her folly and conf >ss2d it before Hanuman 
at Ashok Garden. This shows that she was not actually 
arrogant or cruz! as a person. 


Sita had tremendous faith in heis:If. Her analytical 
mind based on truth and reason sometim:s expressed her 
feelings in a candid way revsaaling th2 revolutionary bent of 
her mind. The last pathetic scen3 her entering into the 
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bowels of Mother Earth, illuminates the inner respect of Sita 
for principles and justice greater than all worldly att. actions. 


She enters the bowsls of the Earth with these words, 
‘If | am true to myself and if there is non3 except Rama in 
my mind, then 1 pray to Mother Earth, to burst foith and 
shelter me within her.’ 


Surpanalcha 


Surpanakha is depict2d as a villain by Valmiki. She 
was a woman obsessed by lust and overcome with d2sire. 
She was almost an incarnation of all evil traits like anger, 
j2alousy, greed, lust, passion, inhumanity, prid?, unkindness 
and arrogance. She was overwhsimed with passion at the 
sight of Rama who was a combination of beauty and bravery, 
a symbol of perfect manhood. But Rama discouraged hzr by 
stating few clever words and asked her to approach Laxman. 
The cruel lady Surpanalkha maddened with her desires dema- 
dad the physical company of Laxman. But Laxman not only 
disappointed her but also disgraced her by chopping off hor 
nos3s. The lady th? only sistsr of the graat emp2ror Ravana, 
thus insultod and furious, went to h:r famous brother. She 
was abl3 to argue like a diplomat and it is sh3 who inspired 
Ravana to abduct Sita. Thus the character of Surpanakha is 
a combination of various contradictory qualities. She knew 
how to love and how to take revenge whzn frustrated in 
love. She is a unique character in the Ramayand. 


Other important women in the Ramayana are Sarama, 
Trijata, Sabarl, Urmila, Mandodari, Tara, Kausalya end 
Sumitra. Valmiki has been able to sketch these characters 
with equal justice and compassion. In its own way each 
character was unique. 
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JAGAMOHAN RAMAYANA : A STUDY 
i t 


K. C. Sahoo 


Balarama Das jin. the 1st. half of 16th. Century A. D., 
wrote the complete Ramayana in Oriya and named it 
Jagam. han Ramayana. From the internal evidences, it 
appears that the poet, while naming his Ramayana, had in 
mind Jagannatha,, the lord of the Nilachala, who was his 
source of inspiration and also who was Rama in his seventh 
incarnation. The poet claimed that this Jagannatha resided 
in his heart. If he woutd do any good, work, the lord would 
be responsible for it and if he did anything bad that would 
also be the work of the God. As He is responsible for every- 
thing in this world, the poet thought it proper to compose 
the Ramayana. By doing so he believed that he would be 
immortal with the name of Rama and he would earn the 
lasting fame like the fame of the Ramayana. Not only that 
ha would g3t his salvation as a Sadhaka but after his death, 
h3 would reside near the Lord. And so he decided to comp- 
ose the Ramayana to receive the grace of God. As he 
believed that there was no difference between him and the 
Lord, he named his Ramayana the Jagamohan Ramayana, 
after the name of Lord Jagannatha. 


Besides the question of his own salvation, the poet 
was also interested in the salvation of all the lovers of 
Rans.yana. There would be good fortune both for the 
composer as well as the listeners of the Ramayana in the 
world. That is why the poet often used the term Jagataru 
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fiite literally which would mean the greater good of the 
univers2. tn order to justify the name of his Ramayana 
Balaram Das not only identified Rama with Jagannatha, but 
also tried his best to identify the festivals like Ratha Yatra, 
Bahirda Yutra. Laxmi Narayana Bhe‘a, Laxmi worship, 
Mahaprasadza of Jagannatha Khatra with the important 
incidents of Sri Rama's life liks Lanka Pratyabartana, 
Ayodhya Prabesh, the union of Rama and Sita and the wor- 
ship of the Golden image of Sita respectively. 


Balarams, keeping this outline of the structure of his 
Ramayana in mind pays his homage to the great poet of 
Rama Katha, Valmiki in so many superlative terms. Besides 
Valmiki's Ramayana, the poet of Jagamohan Ramayana 
also utilised the Adhyatma Ramayana, Mahabharatda, 
Brahma Purana, Brahma Vaibarta Purana, Markandeya 
Purana, the famous Rama Kavyas and the Natakas to give 
shape to his Rama-Katha. Balarama Das’s Ramayana was 
in a way, an encyclopaedia of Rainakatha prevalent in India. 
Though he made use of so many sources, he had as a poet, 
a tremendous capacity to assimilate all the informations 
gleaned from different sources and transform them into new 
ideas of his own. The poet says that the Raina Katha told 
by Valmiki is like the long stretched ill.mitable ocean perhaps 
of Puri. The poets, who sit on the shore think of its rhapso- 
dies and splendars of ideas, the philosophers reconstruct ths 
very structure of the great thought, the pious men contemp“- 
late the Great Being who made the Ocean, the Sky and all 
things around it. At the same time with these people of 
high quality, there are some children, who merely take up 
the sands and throw them at each other. The poet cays he is 
like a child just, throwing eround a little sand. He is like an 
ant trying to climb a mountain. But he does not want to 
vex anybody but tries only to give them some pleasure. 
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We are all aware of the fact that owing to the great 
oppression practised by Ravana, the Gods assembled to seek 
the help of Vishnu and Vishnu taking pity on Prithivi Mata 
and the Devas, promis2d to come down in human form to 
put an end to ths missri.s of the Universe. Valmiki throughe 
out tha story, says so in so many words. Hence, Rama 
appears in many places of Rumayana with his many human 
limitations. Though som23 scholars think that the original 
story of Rama by Valmiki represented Rama as a man only 
and tha subs.quent ag2s el>ments of divinity about him 
wore int:rplated into tha epic, such thoughts are only a 
guess. 


Balaram took this idea from Valmiki but he believed 
mostly in the divinity of the character of Sri Rama. This was 
not th2 cas? only with Balarama, but also with most of the 
poets of Indian languagszs. 11 addition to this, these poets 
not only stresszd on the divine qualities of Sri Rame’s 
activities, but also they laid emphasis on the glory of Sri 
Rama’s nama. Following tha footsteps of his contemporaiy 
compos2:r of tha Rum.ryanz Balaream Das added a ncw 
introduction to his Ramayana. Inthe form of the episode 
of Siva and Parvati. Siva committed different types of sins 
like Braham Hatya, Go ha!ya etc. Upon the advice of 
Brahma he uttered the name of Rama and washed away all 
his sins. By that he regained his normal health. Parvati was 
astonished to see this change in her husband. She wanted 
to know the real mystery bszhind it. According to Siva, the 
Mystery lay in the paternity ot Sri Rama’s name. So Parvati 
wantad to hear th3 Rama story from the begining to the end. 
In this way Siva the first great davot2e of Sri Rama became 
the narrator of Jaygamohan Ramayana. So the activities of 
Sri Rama and atso the glory of his great name went together 
in the Jagamohan Ram.ryana. Balarama Das hed borrowed 
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th3 idea of incorporating an introductory episode ‘into his 
Ramayana from Adhyatma Ramayance. 


Balarama keeps Rama always on the highest iIevel. 
Hos treats him as God. in Valmiki there are several occasions, 
whan Rama displays his low sr nature and behaves almott 
tike an ordinary man. 


itn Vaimiki’s Ramzyana, Rama speaks about his father 
in the Sloka No. 53. 8, of Ayodhya Ka::dir that Dasarath 
was an old imbecile, and helpless man, who was ftoeft without 
Rama to guard him. He had faller into the hands of Kaikeyi, 
in-fatuated with love of her what would indeed be his fate ? 
In the next Sloka he says that after watching the behaviour 
of his father, he was convinced that of his three Pu 'usaithas 
viz Dharma, Artha and Kamin. Arthas aud Dha:nmz had 
taken their place below Kama (Kama Eba Gariyan). 


Rama thinks about Kaikeyi in a similar manner Th3 
sloka is Krutakamatu Kaikeyi. tn this sloka he says that 
she will be glad now. Yes Kaikayi will be happy, to see that 
her son has come to Ayodhya, her ambition may rise. Instead 
of making her son a mere Yuvaraj, tha id:a of making him 
a king may occur to har and sha may practise on ths life 
of my father. 


In another sloka (11-53, 6-7) ha is more critical of 
Kaik2yi and says that sha is a wicked woman Kshudrwa- 
karmazihi Kaikeyi not scrupulus at all, she may do bad 
things. She may give poison to your mother and mine. 
There are many other slokas of this type in Valmiki, where 
Rama do3s not hesitats to criticis3 his father, step-mother 
and brother in harsh words, but in Jagamohain Ramdyand 
Balarama Das's Rama always speaks from promptings of his 
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greater self and the divine elements come in every time. It 
was possible for Rama to restrain himself at the time of hts 
banishment, but when Sita was separated from him, it was 
not possible for him to contro! himself any more. At that 
time he behaved almost like a mad man. He cried and wept. 
His mood was alternating between anger and despair. He 
was ready to commit suicide. He said harsh things about 
peopl3. He was suspicious of everything like an ordinary 
man. It was not possible for Balarama to ommit these inci- 
dants. But h3 had to explain it to the people. If Rama be 
the almighty, how could h3 be crying like a child ? Balaram& 
took a story from Markandeya Purana and explained Rama’$ 
behaviour. According to Balarama Das, Vishnu in his pravi- 
ous birth was cursed by the Rishis like Narada and Parbata, 
that the Kali will over-power him in his Rama form and he 
wlll be compellzad to behave like an ordinary man. This is 
known as Lilavati episodz in Jagamohan Ramayana. A 


In Valmiki there is a reference to the fact that Rama 
boasts himself before: Dasaratha about his own strength. He 
says (11, 53, 25) ‘“‘what do you take me to be ? You know 
my strength, ‘you know my valour, you know my prowess. 
By means of my arrow | can reconquer the whole world if 
only { care. | am strong enough to bring under my umbrella 
the whole of the gitdied earth; but | won't’. in this sloka he 
is reminded of his strength, he is reminded of what he could 
accomplish if he wished. But he can also conquer the baser 
and more selfish part of his nature and come away to the 
forest, not doing the thing which he might have done.'He 
is guided here by the epithet Nanwubirjamkaranasm meaning 
strength is given to me not to do unjust and impropasr things 
but to do just things. ‘In comparision to Valmiki, Balarama’s 
Rama always does good things. He is unable to bear a single 
evil thought in his mind. But Balarama does hot want 
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to forego these beautiful sloka of Vaimiki and h32 put it 
into the words of Kausalya. 


There are many other instances to compare the atti- 
tude of Valmiki and Balarama towords Sri Rama and his 
story. It is almost certain that though Rama was God, he 
lived a family life under his father and mother and under, 
like many of us, a step mother, who had human frailties. 
Fama’s greatness lizs in overcoming all the sorrows and 
sufferings ofa difficult family set up. Rama had human 
qualities, but hz had d-velop<d his divinity to such a height 
that the poets like Balarama, Tulsi and Kamban can not 
think anything other than his bzing the God himself. 


Though there are references in Jaigamohan Ramayana 
to show that Balarama had some respect for the Brahmins, 
yet due to some social reasons, he was very critical of the 
Brahmins, especially of the Brahmins of ths holy places. 
According to him the Brahmins were not performing their 
real ritss. On the other hand they ware oppressing the 
common people. The Brahmins of Gaya were So obstinate 
that they did not hesitate to harash the trio, i323 Rama, 
Laxman and Sita. Rama by nature was very tolerant but on 
this occasion he cursed the brahmins t> remain poor for 
ever. They can earn enough money but they will always 
accept begging as their main profession. 


In another episode Balarama Das gives the devotzes 
of Vishnu a higher status than the Brahmins. Tha story is 
fike this : aftar returning from Lanka Rama gave orders to 
reconstruct Ayodhya. Accordingly it was done. Aftor this 
reconstruction it is our custom that the family priest will 
perform a Jaga. Accordingly Vasistha, the family priest of 
Sri Rama was to go there to do it. Meanwhile Rama sent 
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Sugriva, Hanuman and Bibhisan to visit Ayodhya after the 
reconstruction. Aftar sometime he also rode a horse and 
followed thim. This action of Rama was objected to both 
by Bharata and Vasistha. Their argument was that Ayodhya, 
though reconstructed is not yet purified by the Brahmins so 
the king can not enter this city at present. The answer of 
Rama was very significant. He said when the persons like 
Bibhisana, Sugriva and Hanuman have already entered tha 
city, there is no need of any Jaga to be performed there. 
Th3se p:rsons without receiving any remuneration from m3 
were prepared to sacrifice their lives for my shake. The dust 
of thoir faet is more pure than tha holy ritas of a Brahmin. 


There is another episode in Jagamohiu Ramayana 
that requires special attzantion. To eat m3at was not asin 
for Kshyatriyas. And so Rama at the tim3 of his banishment 
was killing mostly deers {or thelr food. There are a good 
many references of itn Jagamohan Ramayana. But it 
seems Balarama does not approve of it. And so he narrates 
a story which was not in Valmiki. Sita saw a chamari Mruga 
and wanted its tail-piece for her hair dress. It was so beauti- 
ful that she wanted to take it to Ayodhya to show it to her 
sisters and moihers. Rama inorder to get this chamara sent 
an arrow to kill the deer Sita objected. Her argument was 
that-she is not interested in the flesh of the deer at present. 
One can kill the deer only for food and when one is hungry. 
Ir is a sin to kill the deers only for idle sports. Accordingly 
Rama sent another arrow to cut only the ch.rmara without 
killing the animal. 


There are also elements of patriotism in Jagamc hana 
vamajyand. At first patriotism was largely confined to tribes 
and communities. From being strictly limited to families and 
to liitie villages, it gradually extended and ceme to mean a 
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kindly feeling, a love of our kinsmen, a love of our people, 
a love for our customs and behaviours and our country. At 
the time when Balarama lived, the people of Orissa in 
general were p3rhaps worshipp23rs of Siva so Balarama 
brought Rama to the Prachi Valley. There like most of us, 
Rama started worshipping Siva everyday and installed a 
number of Siva Lingas. This is how he connects Fiama with 
tha existing Siva temples of Orissa and brings an understan- 
ding between the Vaishnavas and the Saivas. 


Again the trio visited the sacred places of Orissa lik32 
Jajpur, Bhubaneswar and Puri. At Puri, the poet describes, 
when the trio stood before tha three Gods, Laxman became 
one with Balabhadra, Sita with Subhadra and Rama with 
Jagannath. One can notice here that Balarama was concerned 
about his own country and wished to establish its fame in 
India. 


Like Valmiki Balarama was a master of humau nature. 
He knew it though and through. That is why he takes us 
step by step to understand the significance of Sri Rama's 
character, the episodes of his life end tells us to follow it 
in our lives to be better huxman beings. 
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AN ASTROLOGICAL APPRAISAL OF THE 
RAVUAYANA 


Sasi Bhusan Misra 


The Indians were more advanced than any other 
people in the world during the period of the Vedas, which 
whows a very high standard of civilization in our counry. 
The Brahmin literature which followed the Vedas is partly 
ritualistic and partly philosophical. In it we find a well 
developed system on metaphysical. social and religious 
philosophy of mankind and the essense of the science 
and arts which has helped us to develop the modern 
civilisation. 


The Vedic age ended with the U panishads also krown 
as Vedanta Literature. It was in between 12th to 10th 
century B. C. the age of vedanga appeared and Vedanga 
Jyotish was given the highest place of honour among the 
other five branches of knowledge viz. Sikshya, Kalfpa, 
Chhanda, Nirukta and Vyakarans popularly known as 
Sad Vedanta. 


The great epic, the Ramayana was composed by 
Vaimiki, the father of Sanskrit poetry after the period of 
Vcedanga. itis found that Valmiki himself has used the 
word ‘Ve 7anda' in the descriptions given by him about 
the qual.ties and knowledge of Sri Rama narrated by 
Hanuman.! 
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Yajurveda binitascha 
Vedabidvhi Supujitah 
Dhanurveda ca veda ca 
Vedangesu ca nisnitah 
(Sundara Kanda—35/14) 


This shows that the ‘vedanga’ literature wes 
already handed down to the society by seers of that time 
before Ramayana was composed by Valmiki. {it is there- 
fore safe to believe that Ramayana was composed by 
Valmiki sometimes during the 11th century and 10th 
century B.C {It is quite probable that the story of 
Ramayana was in existence before Valmiki, who gave a 
form to the story in his great epic Ramayana and Valmiki, 
did not belong to the contemporary society of Sri Rema. 


Since Ramayana was composed immediately after 
the vedic age, it is reasonable to believe that Valmiki was 


very much influenced by the vedic age at the time when 
he composed the great epic. 


Jyotisha was the most important among the Six 
verdangas and is characterised as the eyes of the vedas. 
There are evidences to show that the people in those 
days were following the principles laid down by the 
Jyotishca system in their day to day activities meticul- 
ousiy. In fact, the description of different astrological 
doctrines in the Ramayana shows that the subject of 
astrology was in a highly developed form end Valmiki 
was a great scholar and had profound knowledge of the 
subject. 


The discussions on “Free will” (Paurusha) 
‘Destiny’ (Phagya) which took place between Sri Rama 
and Laxmana is really very interesting as we go through 
the description given in Ayodhyakanda It appeers thet 
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Laxman was a believer of .‘Free will” while Sri Rama, al- 
though had not neglected the importance of free will, was 
convinced of the invincible powers of God and destiny 
in shaping the fortunes of man-kind.- The 22nd and 23rd 
chapters of Ayodhyakanda gives a detailed account of 
the conversation of Sri Rama and Laxman on free wilt 
and destiny. Sri Rama was to become the ruler of 
Ayodhya on the next day, but as ill-luck would have it, 
he was exiled and sent to the forests Dy king Dasarath in 
order to fulfil a promise and to satisfy his second queen 
Kaikeyee.- Laxman, the third brother, born to queen 
Sumitra was a faithful follower of Sri Rama and he could 
not tolerate the injustice €aused to Rama, who was quite 
innocent and there was no reason to banish him. At that 
point of time, Laxman burst into anger and told Sri Rama 
that people of Ayodhya will laugh at this absurdity if a 
younger brother woul!b rule the country and the eldest 
and innocent wouid go to the forests. He wanted to stage 
a protest and if necessary take coersive measures to Ccou- 
nter the decision. Sri Rama, however consoled his 
Laxmana and told him that Gods contrived Kaikeyee’s 
action to satisfy their own desire. It is the work of 

fate asd therefore no one should be blamed for that. 
Laxman—1,. Kimnama Krupanam Daivamasakta mavisan- 
Sasi—(Ayodhya—23/7) 

2. Biklabo beer jyahino jah 
Sa daivamanu Vartate 
Birha Sambhabitatmano 
no daivam Parjupasate 
Ayodhya— 23/16 
3. Adya me Paurusha hatam daivam drakshyanti 
bai Janah 


Jair daivadahatam tedya drustam 
Rajya Visechanam 


(Ayodhya—23/19) 
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Rama—4. Nalaxmanasmin mama rajya bighne 
Mata yabiyasya Visankitabya 
Daibavipanna via pita kathanchi 
Jjanasi daivam hi tatha pravam. 
(Ayodhya—22/30) 
5. Sukha duhkha Vaya Krodhous 
Lava Lavo Vabavabous 
Yasya Kimchit tatha vutam 
Nanu daivasya Karmatat- 
(Ayodhya—22/22) 


{t also emerged ftom the discussion that the people 
by and large were believers of the immense powers of 
dastiny although there was perfect harmony between free 
will and destiny in the thinking process of the people of 
the-then society. In this context, it is interesting to note 
that in course of conversation with Hanuman, Sita in 
exile, enquired from him in Asoka forest of Lanka as to 
whether Sri Rama was continuing to believe both the 
destiny and free will so that he would be able to over- 
come any difficulty which might come on his way. 


1. Kaschidasasti devanam 
Prasadam Parthibatm Jah 
Kaschit Purusha-Karam cha 
Daibancha Pratipadyate (Sundara—36/19) 


1f we trece back the history of mankind after the 
period of the Ramayana, we find thet the great sage 
Vyasa in his Puranas has also followed the foot-steps of 
the Rishis of the Vedic age and Valmiki. He hss given 
high place to Vedanda Jyotisha in many of his composi- 
tions. As a matter of fact, in those days, prirana and 
history had a very thin line of demarcation and the Mahu- 
dharata being the second gieat epic of the country was 
also categorised as a ‘Purana’. 
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2. Dwaipayanena Yad Porktam 
Puranam Paramarshina 
Sureirrhbram-harshivis-chaiva 
Srutwa Yadavi Pujeetam 
(Adi—1/17) 


It is also curious to note that even in the Rama- 
sana Valmiki has cetegoricaliy mentioned that there was 
a class of people known as Sutas (Puranvits) during the 
age of Ramayana. King Dasaratha, the father of Sri Rama 
invited puranvits to his palace to hear puranas for the 
purpose of begetting a child as, at the beginning, he was 
childless. 


3 lItyuktwa tu raha sutau 
Rajanamida mabrabi} 
Sruyatam Yat Purabruttam 
Puranesu Yatha Srutam. (Bala—9/1) 


This shows that furanvits in some form or other 
were already in existence before the age ot the Rama- 
yang. Evan Ramayana itself can be considered as a 
work on the ancient history of India on the basis ot tha 
definition of history given in the ancient texts. 

1. Dharmartha Kama mokhyana 
Mupadesha Samanwitam 
Itibrutam Katha Yuktamitihasam Prachakshyate. 
(Vishnu Dharmottara) 


Besides astrology, palmistry and Sakuna Vidya 
have also been discussed in detail in different chapters 
of Ramayana. These subjects were being applied to 
various activities ot human life stich as taking decisions 
on the timings for performing journeys, fixation of sus- 
picious moments for performing different rites and 
rituals, Ascendance of rulers to the throne was being 
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determined on the basis of the astrological principles laid 
down in the Vedanga Jyotish. Valmiki tried to incorpo- 
rate al! that was necessary to make Rumayanaan idea! 
text enriched with vedic culture and preachings. 


The following quotations extracted from different 
chapters of the Rumayana would go a Jong Way to show 
asto how vedunga astrology was in a highly deve- 
loped form and was applied to various human activities 
for attaining success in different fields. 


At the time when king Dasaratha decided to 
perform the coronation ceremony of Sri Rama he selected 
the auspicious moment of pushya muhurta, 


Tatra. Pushya Vishinchaswa 
Manastwarayatibamam 
Swastwah mavishekshyami 
Joubarajye Parantapa 
(Ayodha—4/22) 


Aya chandro Vyupagamat 
Pushyat Purbe Punarbashum 
Swah pushya Yogam niyatam 
Bakshyante daiva chintakaha. 
(Ayodha-4/21) 


Similarly Bharat, the 2nd brother of Sri Rama and 
son of queen Kaikeyi crossed the river Ganga. An auspi- 


cious moment was selected so that journey would be 
successful, 


Sa Punya dhwajini Ganga dasheih 
Santarita Swayam 
Maitre muhurte Praya-Yow 
Prayaga banamuttamam 
(Ayodhya—89/21) 
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Again at the time of the marriage of Sri Rama, asSi- 
stance of Vidanga Jyotish was taken and auspicious 
time was determined. 


Magha hyadya Mahabaho 
Trutiya dibase Pravo 
Falgunyamuttare rajam 
Stasmin baibahikam kuru 
(Bala— 71/14) 


Some more examples may be seen in the Latrka 
Kanda on the use of Sakuna Vidya. Bibhisan, narrated 
to his elder brother Ravana that after Sita was kidnapped 
and brought over to Lanka, Nature started behaving in a 
peculiar fashion and bad omens were witnessed which 
ware forebodings of bad time for the country. 


Gabam Payashi sknnani 
Bimada bara Kunjarah 
Deenamaswah Praheshante 
Nabagrasa vi nandinah. 
(Lanka—10/17) 
3. Grudhrascha Paralayante 
Puriyupari-Pinditah 
Upapannascha Sandhye dwe 
Byaharar.tya Sibam Sibaha. 
(Lanka—101/20) 


It further appeared from different chapters of this 
great epic that not only the Aryans were proficient in the 
subject of astrology, evan the nomadic tribes such as the 
Rakshasas, the Grudhras and other classes of people were 
the ardent followers of this science. The muiuhurta sastra 
(electio>r.al astrology) was similarly being followed on 
occasions necessary for celebrating different auspicious 
functions both by the rulers and the common people in 
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the society. Several examples are found on the use of 
muhurta sastra as described in different chapters of the 
Ramayana. At the time when Sita was kidnapped by 
Ravana and was carried over to Lanka in the Puzspaka 
Limand, on the way Jatayu attacked Ravana but could 
not overpower him. He received the fatal injury and fell 
to the ground. SriRama and Laxmana met the dying 
Jatayu on the way in course of their search of Sita. 
Jatayu, the Grudhra, before breething his last conveyed 
them the information as to how Sita was kidnapped by 
Ravana and consoled hem by saying that the moment 
during which Sita was kidnapped was known as Binda 
muhurta. Anything lost during the Binda muhurta must 
bh regained by the owner and the thief would die like a 
fish caught in a fishing rod. 


Yena Yati muhurtana Sita madaya Ravana 
Bipranastam dhanam Khipram tatswami Patipadyate 
Bindanama muhurto. Sow na cha Kakustha 
so abudhat 
Twatpriyam Jana Kim hrutwa 
Ravanao Rakshyaseswarah 
Jhasabad badisam gruhya 
Khipra meva binasyati 
(Aranya—68/12=13) 
This shows that the astrological principles and 
doctrines were very much in application by the hill tribes 
and other nomadic people in those remote days of our 
civilisation. 


At the time of birth of Rri Rama it was the 9th 
day of the bright half of Chaitra and Punarvashu was 
the star on which moon was rising. The ascendant sign 
of Sri Rama was the Cancer and five planets i. 6. Sun, 
Mars, Saturn, Jupiter and Venus were in their exalted 
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position Similarly Bharat, the second brother of Sri 
Rama was born with dl/eena as his ascendant and his 
governing star was Pushya. The other two brothers 
born to Sumitra, the 3rd queen of king Dasaratha were 
having Canccr as their ascendant and the ruling Nakshatra 
was Ashlesha. Use of panchange during the age of 
Ramayana such as tithi and Nakshatra etc. were clearly 
noticed in the descriptions given in the Ramayana and 
those are, in a way similar to what we have been follow- 
ing in our modern society. The interesting point which 
needs some focus is the identification of the planet Rah 
by Valmiki and its influence on human life. It is not 
understood as to how at that period of time, the planet 
Rah could figure in the astrological calculations. Even 
Barahamihir in his celebrated texts on astrology has not 
taken Rahuw as a planet during the 6th century A. D. It 
therefore gives rise to a doubt as to whether there has 
been any interpolations of Ra/it at a subsequent age. 


Abastabdham cha me Rama 
nakhyatram deruna grahehi 
Abedayanti Daibagnyah 
Suryangarakarahuvih 
Prayena cha Nimittana midrusanam 
Samud vabe 
Rajahi mrutyu Mapnoti 
Ghoram chapada mruchhati. 
(Ayodhya Kanda—4/19) 


Neverthless, the conclusion drawn by Valmiki on 
the applications of the science of astrology is so perfect 
and sound that it does not feave any doubt in the mind 
of the readers of the Rumayana to dis-believe the know- 
ledge of Valmiki on astrology at the early period of our 
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civilization. The astrologers in those days were regarded 
as the seers and they had enough influence on the society 
for their correct predictions. The following extracts 
from the Rasznayaaa would show that an illusory head otf 
Rama was slain by Ravana and an e@ennouncement was 
made that Sri Rama had been killed. That was meant to 
frighten Sita and to motivate her ito forget Sri Rama 
On seeing the false head of Sri Rama, Sita told as to how 
the predictions given by the eminent astrologers that she 
was never to become a widow during her {life time could 
become untrue, although the other prediction that she 
was to lead her life in a forest for some years could 
come out to be correct. The other prediction that she 
shall sit in the throne with Rama when the latter would 
become the king of Ayodhya also became untrue, 


Athapicha maha prengnya 
Bramhanam maya Srutam 
Pura Pitrugruhe Satyam 
Bastabya Kila me bane 
Udistam deergha mayste 
Daiban gnei repi Raghaba 
Anrutam hachanam tesha 
Malpayu rasi Raghaba-. 
Adhirajyovisheko me 
Bramhaneih Patina Saha 
Krutanta Kusaleiruktam 
Tat Sarvam bipathi Krutam. 


This statement itseif bears testimony cs to how 
the knowledga of astrology was perfect and the astro- 
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logers in those days were capable of foreseeing the future 
in a fault-less manne'te 


In the vedic age the Dharma.(piety) and Mokshya 
(liberation) were the two objectives of mankind and in 
the subsequent period Artha (worldly) prosperity) 
Kama (gratitication of senses) were added to form the 
four Purushartha of man for achievement during the life 
time. The Ramayana has covered all the purushartha in 
such a manner that it has not departed from the path of 
the vedas and “yet has been able to preach the four 
doctrines of purushartha. 
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RAMA LEGEND IN BENGAL 
(1205 — 1799) 


S. C. Maitra 


it is indeed a difficult task to arrange al! the 
shifts related with Rama-legend in Bengal within @ 
define time-scale, 1205-1799 but not an imposible one. 


The Gaudadesa under the Sena rulers was experienc- 
ing decadence. The court of Laxman Sena had become 
hot-bad of corruption, tin this world, the Rama legends 
kept changing from time to time. 


In Sekhasubodaya Rama {egend itself changed in 
conformity with the taste of the royal court, {ndrajit 
or Meghanada was found kidnapping a married lady 
forcibly, His mother Mandoderi admonished her son for 
the crime. Indrajit till then was known to us as a 
valiant fighter, not as a seducer ot women. 


During the Pala rule (740 AD—1799) two epics 
were written on Rame legend. Abhinande, the first poet 
who wrote his epic in a plain narration, made a single 
addition into the themes. Here one She-God had been 
worshipped. in Valmiki's Ramayana Rama was induced 
to seek blessings from Surya before he proceeded to kill 
Ravana. But in Abhinanda’s work Hanuman was found 
worshippidg, Aryadevi before he crossed the sea. Hanu- 
mana was a non-Aryan. Worshipping of Goddesses was 
normal{y undertaken by non-Aryans and men of lower 
castes and women folk. 
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With this little variation the legend was tcld in 
its usual form. But the similar opinion cannot be expre- 
ssed with regard to Rama-Caritam of Sandhyakara 
Nandin. {it was written in the last stage of the Pala rule. 
It depicts the exploits of Ram.a including the recovery of 
his kidnapped wife. But Sandhyakara had an alternative 
story to tell, how Ramapala, brother of the deposed 
ruler Mahipal rewon his lost kingdom. Ranmieopala 
defeated his enemy and made him a captive as was custo- 
mary in a feudal society. But he butcheied the deieated 
hero with all his associates and kinsmen, sparing not 
even a woman or a child. This was unthinkable when 
Abhinanda composed his poem. 


The Turks destroyed the Hincu temples partly 
from religious bigotry, but mostly for the acquisition of 
the immense wealth accumulated in the holy places. But 
Rama worship remained popular in Orissa and Gaudar- 
desa. Because we find several Rama temples in the 
districts of Mayur bhanja and Jalewar belonging to that 
period. And adjoining Orissa, Midnapore, Bankura and 
Purulia had nearly half a dozen temples containing Rama 
icons. 


Even on the walls of the Buddhist monasteries Rama 
legend was given prominence. in the Paharpur mona” 
stery there are several pannels of terra-cottas depicting 
different events of the Ramayana. in the Vikramasila 
maha vihar and the Jagaddal mahavihar Rama legend 
was also not neglected. The Subhasita ratna Kosa com- 
piled by Vidyakara of Jagaddal vihar included several 
poems depicting various aspects of Rama's life. in the 
Dasavatar stotra of Gita Govindam by Jaydev Rama had a 
place. inthe Visnu patta now preserved in the Dacca 
Museum, Bangladesh. Rama was admitted into the panel 


of “Ten Incarnations’’. 
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On the eve of the conquest of the Turks Rama 
cult was also popular in the midate Bengal, in the 
districts of Hoogly,'Burdwan, Birbhum, there were several 
Rama temples, some of them still are considered as 
places of worship. The cult also spread deep into the 
country. Faridpur, Pabna and Khulna had temples with 
Rama icons Some of the place-names bear the influence 
of the legend like Raghunathbar. Raghunathgunge Sita 
Kunda, Sitarampur, Rampur-Boalia, Ram nagar, Ayodhya, 
Sitapur, Many more names may be added to ths list. 


The Turks made no change in the structure of the 
society. Until the {lias Sohi dynasty took the reins of 
the administration, there was no peace and order in the 
country. Since then local poets were encouraged to 
write in their own language and the stories of the olden 
days drew attention. The patrons of the poets did not 
favour sanskrit or any dead language. A living language 
bacame the vehicle of sacred stories. Uudoubtedly there 
was a new beginning. 


Il 


Kirtivasa was the first poet who gave Rama legend 
a Bengali character. He was a resident of Pulia in ihe 
district of Nadia, who was born sometime between 1386 
AD and 1398 AD. 


Kirtivasa did not depend solely upon Valmiki, he 
took help from the Yaga Vasisthe Ramayana, Adbhut 
Ramayana, Padma Purana ( Patal Khanda}, Agni 
Purana, Matsya Purana, and several other puranas. He 
also took help from Kalidasa's Raghw Vamsay Bhatti 
Kavya, Utar Carit@am, Anargbha-Raghava nataka by 
Murari Misra, Mahanataka by Hanumana- 
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Despite his claim of remaining ever faithful to the 
works of Valmiki, Kirtibas conveniently took leave of Valmiki 
and narrat2d th3 story of th3 killing of Ravana in a different 
way. Allegiance was not to mean servility on his part. The 
post took many of his storiss from folk tradition. We all 
know th3 Rumzyan itself lived, for a long time only in the 
oral tradition. 


Kirtivasa wrote his poem more in the attitude 
of a devotee. Ram legend had by that time attained a 
cult-character. 


That Rama wasan incarnation of Vishnu and Krishna 
was rep2:atedly told in Kirtibasa Ram:ryana. In his works, 
Vishnu and Krishna, tha «different deities got unified. This 
sort of unity was unthinkable for Abhinanda. 


He also propagated Nume-Mahatimya (Sacredness of 
Chanting repeatedly the name of the Lord}. Probably this 
had attained a ritualistic significance among the people. The 
Ahalya-episode in tha Ramayana can be cited as an exam- 
pla. Marich Vali, Taranisena and above all Ravana himself, 
show:d thsir devotion every while fightly against him. In 
his dying sp2zech Ravana asked Laksmana to touch his person 
with one of his feet. 


Simultaneously worshipping of a she-god was gaining 
ground. Even in Pre-Pala ag23 worshipping of Kali and Durga 
was prevalent in the country. In Valmiki’s Ram.yduna Rama 
was advised by Brahma to chant praises of Surya. But in 
Kirtivasa’s Rema worshipp23d Durga in a non-schedule2d tim23, 
as the killing of Ravana was a very urg2nt task. Ravana was 
also found worshipping Candi, but his solemn function was 
d .s2crated by Hanuman. 


Digitized by srujan ka@gmail.com 


S. C. Maitra 87 


Kirtivasa made so many additions to the main story 
that his epic attained an indep2nt character. But some of the 
event; w.re not originally Kirtivasa’s invention. Laksmana 
abandoned Sita in the cottage without any att2ndant, but 
he was forced to taks such a step at the bidding of the lady. 
But bafore leaving her alone he drew a line d2marcating the 
Safety Zone. This d23vis23 was not a round one, it was in the 
Khotani Ramayana ( H. W. Bailey ), and also in the 
Adhya ma Ramayana in Aranya Kanda. Secondly the story 
of abandor:ment of Sita, then a pregnant lady, in th3 forest 
had many ramification, She at the request of one of her 
companions drew thz portrait of Ravana. She was then in a 
bad state of health, She slept over the portrait—Quite 
unmindfully; this irritated Rama and madz2 him suspicious of 
her fidelity. In the Adhyatinza Ramayana a story of this 
nature had baen narrated. inth2 Jam Ramayana sucha 
story was also told. In Kashmiri Ramayana we come across 
similar story. A sister of Sita’s husband repuested her to 
draw a portrait of Ravana, and this she did. Then she 
reported it to Rama adding that she had found Sita shedding 
t:ars looking at th2 portrait of the d2mon earnestly. The 
very report irritated Rama. ( Sri Ramavatuara can t—edited 
by Sri G. Grierson. Bibliothica Indica Works No. 223, 
Asiatic Society of Bengal, 1930). In the unfinished 
Ramiyana of Chandravati, daughter of Bansidas of Manas 
mangala fame, the poets narrated the exact story with a 
little differenca. Queen Kaikeyi had a daughter, named 
Kukua and she was equally an intriguer, She asked Sita to 
draw a portrait of Ravana and the innocent lady complied 
with her request. 


As th2 anecdote was repeated on sO many occasions, 
it must had have some basis, it might be a part of the oral 
tradition. Folk lore is sometimes the best custodian of our 
sacred tales, not only of profane ones. 


Digitized by srujan ka@gmail.com 


88 Rama Leg2nd in Bengal 


Kirtivas accommodated many of the current episodes 
while enbilishing them in his inimitable style. Ston he added 
new episodes like the story of Mahiravana and Aheravana, 
Bhashmalochana Tarani Sena, aka! bodhana etc into his epic 
them in Kirtivas moral and ethical standards -of the period 
given a lift k22aping. their wonderful Bengali charact2r. 


In place names ha did not go away from the original. 
But his Lanka was nothing but an administrative centre of a 
local chief. Golden Lanka was absent atl through. So when 
Hanuman was punished by the Raksasas who set his tail to 
a torch, Hanuman created a havoc in the capital, because 
nonz of the hous2s was brick-built. Kirtivas was not so 
provincial as Balaram Dasa of the Jagamohan Ramayana. 
Rama leg2nd in Balarama Dasa took a new snape; most of 
the events of his epic occurred in Orissa. In Balarama dasa 
Ramachandra had to worship Balai Candi, Rama Candi, Pasai 
Candi which were all typically Orissan. Even Rama 
Laksmana and Sita had to take a bath in the river Chandra- 
bhaga, and worship Rudraksa tree. Balarama Dasa incorpora- 
ted in his Wavy many of the local beliefs, social injuncticns 
and customs. When Ram was going to kill Ravana, there 
aros2? a quarrel batween his right aim and left arm. Lastly, 
Baiaram Dasa idantifiod Rama, Laksmana and Sita with 
Jagannath, Balarama and Subhadra, Balarama Dasa was 
datirmined to make it a national epic of Orissa. Moreover, 
h3 appeared, whan Caitanya was at Puri, and Balarama was 
d:votzsdly attached to him. 


Kirtivasa couid rot go so far. Still he had some 
elements truly of Bengal. His similes and metaphors ate 
sore provincia! in th2air character than meré imitations of 
classical literature. 
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Ravana took hold of the person of Sita, the lady was 
trembling in f2ar and anguish, like a branch of a plantain 
free. Useless will b3 tha venture to examine and find out 
which part of the Ramayana was composed by Kirtivasa 
himself. But who oan question that Rama legend gota 


tremendous upheaval both thematically and ideationally at 
his hand ? 


ML 


The Gupta’'s brought with them Visnu worship in 
Bengal. Ths emargance of the Rama cult was a subsequant 
event. With tha decay of tha Gupta rule Visnu worship lost 
its former glory. Sasanka was a Saivite and Palas were 
Buddhists. Sans ware Vaisnavas. Ramayats also appeared in 
ths religious arena of Bangal, particularly Rama leg2nd as 
narrated by Vaimild was very poputiar for its high moral and 
ethical content. Caitanya deva was a great nama in the 
religious life of Bengal. Yet many of his adhsrents wara 
originally Rama worshippers. 


Caitanya dava made Krisna th3 dornimant deity. But 
Caitanya was also devoted to Ramacandra; he himsetf on 
s3v 3ral occasions actid in diff >rant ordars of the Ram ryan, 
once he playad the roie of Henuman. Even the mantras he 
and his followsrs chanted were studded with the names of 
Rama, Hare Krishna. Hare Ramm. 


But he was not consistent. Mukunda used to listen 
to Yo, uvusvtht Ramayana from the lips of Advaitacarya 
and Caitanya did not favour it. Mukunda was reprimended 
for this {laps2a. (Ccitenya Bhzrgava‘a—Urndabana Dasa, 
Madhya Kanda, 10.) Murari Gupta had a soft corner for Rama 
cult, ha occasionally read Adhyetma Ramayane and Y. gu 
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Vasistha Ramayana. Caitanya disapproved of all these 
performances. (Caitanya Candrodaya natcaham—Kavi 
Karnapura—1st Act) Many of his followers and disciples 
were Rama worshippers in their early life. Nityananda acted 
in many roles of the Ramayana ina playful mood in his 
boyhood, Joyananda wrote that his fore fathers were worshi- 
pp23rs of Rama, but he was a Caitanya Worshipper. (Caitarya 
Manga!—Vairagya Khanda). Anupama, the Youngest 
brother of Sanatana and Rupa was a Rama Worshipp2r. He 
happened to b3 the father of the great Vaisnava theologian 
Jiva Goswami (Caitanya Carit.nmrta—Krisna Dasa Kaviraja) 
Anupama inspite of repeated requests, died as a Rama 
Worshipper. 


Even the master himself could not abjure his attach- 
ment to Rama. When he went to Gayato offer Pinda for 
his father he visited Rama—Gaya and performed all the rites 


prescribed by the Sastras. (Caitanya Bhagavata, Adi Kanda 
Chapter 12). 


Vaisnavism of Rama leaning was not of less impor- 
tance. It was equally important as the Worshipping of sha— 
Gods. 


iv 


The Post-Caitanya Literature of Bengal seldom could 
avoid those injunctions. Candimangal Kavya by Mukunda- 
rama Cakravorti is a major writing in the whole history of 
Bengali literature. The poet incorporated Rama in his name and 
his Patron was Raghunatha. His Kavya was ina sense, 
fertilised by the Rama cult. Even Siva wakes up from his 
slumber with the name of Rama in his lips. The poet saluted 
Kirtivasa for his Ramayana. So the Ramayana by Kirtivasa 
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had assumed a major rote to mould the taste of the people. 
Inthe episodas of Kalaketu ha referred to Ram legends on 
various occasions. The character of Guhaka in Kirtivasa 
might have emboldened the poet to choose a Nisadha as 
his hero. H2 moved into the forest to hunt like Rama. Candi 
was brought to his house; Phullara, his wife reminded 
Kalaketu what had happened to Ravana for stealing the 
wife of some one else. By the grace of Candi, Kalaketu 
bacame rich overnight. He wished to erecta temple for 
Candi. The services of Visvakarrma, the great builder and his 
new associate Hanumana were requisitioned. They built the 
temple on the Orissan style. 


Hanuman was always indented for his crafts manship-. 
{n th9 Vinikp ila Sripati, the son of Dhanapati had to go to 
Sinhala to make a search for his father who had been absent 
for a long p3riod. For his journey through the sea he needed 
som? woalil-built boats. Th2n appeared three craftsmen—one 
was Visvakarma, anothiar was Hanuman, the third one was 
Darubrahma. This was undoubtedly a novel episode because 
this Darubrahma was none but Jagannatha. Here the Orissan 
daity and Rama were united in a single tale. Temples of 
Rama in Orissa and temples of Jagannatha in Midnapore, 
Bankura did not remain idl2. 


Human was a hero of many wonderjor. The new 
capital buiit up by Kalaketu was not much populated. So 
Hanuman was summoned as he was the son of Pavana, ths 
God of Wind and storm. 


The city built by the hunter was compared with 
Ayodhya and golden Lanka. Kalaketu fought against the 
king of Gujarat. He was Sriram and his adversary was 
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Ravana. Having got defeated, th2 enemy fled away. But 
they reappeared with mote men and more arms. Phullara. 
forbade her husband to go to a battle, sha cited the exarmriple 
of Vali. A traitor in tha Cauidi Kavya was also compared 
with atraitor of the Ramayana. Bhanou Datta was a 
Vibhisana of Candimangal as hz had joined hands with th3 
forces of Gujarat. In the Second story ‘‘Vanikpala”, elements 
of Rama l:g2nd went da3ep into the story. The king Vikram 
Kesari of the city of Ujjain was one comparable to Rama. 
Many of th2 prop2r names ware borrowed trom the l:gend— 
Kausalya, Sita, Mandadari were names of the associates of 
the queen. The ma3rchant, Dhanapati was also found chant- 
ing the name of Rama when he woke up from sleep. A 
hunter head been dissuaded not to enter into the forest, not 
to kill birds; and the plight of Rama was cited. During the 
absence of Dhanapati his second wife Khullana had to tend 
a goat and had to live in a forest at the behest of the first 
wife of the merchant, And at the insist2nce of relatives she 
had to prove her chastity by 2ntzring into a burning-house. 
Her case was similar to Sita. And Hanuman was asked to 
construct the Jon-ghar (House of Five). On the eve of the 
departure of Dhanapati, Khullana was found worshipping 
Candi like Rama, who worshipped the Goddess in an unusual 
time for killing the enemy. In the syllabus of a tearner s2verab 
books dealing with Rama iegend were included. Sripati had 
to read Raghuvansa, Prasanna Raghava, Anaroha Raghava 
and Bhatti Kavya. At the time of his taking a sojourn to 
Simhala, Sripati was advised to take the name of Rama in 
his lips, and thus he would be free from the evil influence 
of ghosts and goblins. 


Rama legend here reached a second stage, it was more 
than a sacred lore, it was a part of the folk lore. Sripati on 
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his way to Simhala saw Setuvandha, the bridge over the sea, 
incidentally tha poet narrated ths whole Ramayana ina 
summary. Sripati was pushed to a dangerous situation; he 
narrated before th2 king that h2 had visualised Kamala 
Kamini—a Goddass stand.ng on ths lotus devouring an 
elzphant and vomitting it, But wnat h3 had s2en po3rsonally 
could not b2 s323n by tha king. Therefore he was to be put 
to d:ath for giving fals3 information regarding a Goddess. 
S.ipati was brought to th2z venue of murdzr and he 
prayed to Candi for his rescue, Jnstantly the Goddess 
respondad to his prayer, thare began a s3vsre fight 
between the followsrs of Candi and the sSoldi-srs 
of tha king. Lately the king was convinced of his error. 
Peace was restored, but what was to be don2z for the 
dzad soldisrs ? Ajain Havuman app.aed,h23 biought 
Gandhamardan with life-saving hzrbs-Visalya Karani. And 
the end was always a happy one. Sripati went back to his 
country along with fath sr and his newly married wife. His 
journey was compared with that of Rama who had com3 
back from Sinhala to Ayodhya. So the whole story of 
non-Aryan origin was sanctified by the holy allusions and 
resemblances of the Ramayana. 


In tha Manansa mangala Kavyas the same kind of 
practices were followed. in the Padma Purana of Vijoi 
Gupta of Barisal, a poet of the late Sixteenth century Behuta 
had to undergo -a test to prove her chastity; she had been 
reminded of the misfortunes of Sita. In Narain Deva’s Kavya 
Hanuman was asked to construct the manjusha (a boat built 
by plantain trees). Even to sink down the boats owned by 
Chanda Saudagara Hanuman was called for. H3re he was 
accompanied by his elder brother Pawana to wreck the 
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boats. Pavana was originally the father of Hanuman, not a 
brothsr. In th9 Manasa-manga? by Ketakadasa Kshemananda 
Hanuman obligzd Manasa by the samz set of actions. 


In the Padma Purana by Bansidasa of Moimonsinha 
thes Rama cult was more deeply utilised; Candi gave her 
identity as one hailing from tha city of Ajodhya; she was a 
slave to Rama for all ages. Cando reached Lanka when 
Vibhisana was reigning. Here too we find Hanuman and his 
brother Bhima for constructing boats. They had been askad 
to sink tha boats owned by Cando; when th3y failed, Siva 
himself intervened. Vahula along with the corpse of her 
husband reached the shore of a lake which was callzd Rama 
lak3. All the Mangal Kavyas were m:iant for singing. In the 
total eleven refrains usi3d by Bamsidasa, references to Rama 
ware madz nine times. 


Dhirma-mangal Kavyas are poems of a different g2nre. 
Dharma Thakur is the only male God centering whom a 
larg2 number of Kavyas had been written. {The first book 
of ths cult was Sunya Purana by Ramai Pandit, the very 
nam23 of thn2 writar showed the link with Rama 2g 32nd. This 
is sun-worship. Tha names of th2 poazats likes Manikram or 
Khatram exc:zpting Mayurbhatta bear a s2mblance with 
Rama tale. *Thes3 poets continued with solar lineagz2 as it 
ware. In one Dharm manga! writtan by Manikrama Lansena 
and his half-brother Karpur Dhaval were compared with Lawa 
and Kisa. Rama's friendship with Guhaka was very much 
admir2zd. Dharma was himself Rama. 


Ram and Dharma got united. Rama was always 
remembered, even when the poet sang in praise of Niranjana, 
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DT saluted the different corners of the earth. Sometimes the 
whole story of the Ramayana was retold. When the missing 
sons were found, the mother of Lansen ard Karpura Dhavala 
rejoiced iike Sita. Lansena was ¢o be a good fighter, so he 
needed a good teacher for physical training. Then appeared 
one old wrestler, ha was non3 but Hanuman. Surprisingly a 
Muslim ruler Ekbbar was compared te Rama. Dharm: mang- 
al isa hymn to tha solar god, but Rama legend is more 
than mere flash of tha story. 


Poeta professing their faith in Islam did not violate 
the sanctity of the legend. Moreover, they brought their 
‘work nearer to th2 12g3nd. Daulat Kazi, wrote Siti Mcina 
and Lor Candrabati speaking about the wealth and grandeur 
‘of Rosaugnagar compared th3 city with the golden city 
Lanka. The heroine Candram was {eft alone in a forest, tha 
post promptly recalls th2 fata of Sita in such a situation. 
The cause of the fall of Ravana was abduction of the wife of 
anothar man. Th3 misfortune of the culprit in such a case 
was insvitable. So the Ramiyana presented a moral and 
ethical codz to the non-believers in Hinduism. Rama legend 
go 23s bayond the boundary outlined by A indu scriptures. 


VW 


But this is not the total picture. In the last kalf of thé 
Seventeenth century Ram leg2nd changed enormousty; 
causes of this changs were two fold, firstly the great wave 
of Vaisnavism subsided and setondly, economic {ife of tha 
people worsened with the worsening of the political contro! 
of the ruling class. So Rama legend was fraught with various 
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ideas of the under-world. A governor tike Murshid Quli Khan 
did nothing other than exacting revenue from the starving 
millions and e3nd the mon:y to Dalhi only to help his 
master Aurangzeb to subjugat2 rulers of the Deccan, The 
trade of th2 country both inland and foreign fell to the 
enterprising and ticklish Portuguese, Danish Dutch, French, 
Garman and British merchants. Mercantilism gave bi:th to 
capitalism elsewhere. In Bengal the picture was di.ferent 
and bleak. 


In such a crippled state of affairs the Ramayanas 
were composed, sometimes with louder colouring, some 
time with Tantric accent. Sankar Kavi Candra wrote a 
Ramajang. He was not satisfied with only one Tarinb 
Ser.a, to propitiate his Lord, he gave two more warriors 
like Tarini Sena; they came to battle field more for glori- 
fication of Rama than for any real fight. Ravana breathed 
his last looking hungrily to the face of Rama, Brahma 
was induced to reveal the real self of Rama. 


Thus Rama became symbol of all that is virtuous 
and pious even the opposing parties were decorated with 
such noble colours. All the temples of Visnupur are 
presided by icons of Krishna cult, but the walls of 

temples are plastered with terrcottas depicting some events 
of the Ramayana. These terracottas are mostly illustra- 
tive of battle scenes’ There are terracottas with stories 
of hunting and other festive occurrences. Srinivasacarya 
preached neo-vaisnavism in Visnupur; it has its telling 
effects on the Ramayana composed by Sankara 
Kavicandra. 
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In Kavicandra’s Ramayana there was a fight bet- 
ween Siva and Rama Parvati, the consort of Siva remin- 
dad her husband of the actual identity of the Lord. 


Siva was defeated and Parvati‘s admonition was 
more than the defeat. In Kavicandra’s Ramayana Aungud, 
the son of Vali met king Ravana in his court, accused the 
latter in a fauity language. In the midst of a multitude 
of non-sense, the most non-sensical Ramayana was 
composed by one Ramananda Ghose who claimed himself 
as the incornation of Buddha. His mission was .to drive 
away the Muslims and to place Darubrahma as a ruler 
without any rival. 


Rama and Jagannath got mixed up, although the 
myth itself was not So muce revised. Another poet in 
the neighbouring country Panchet wrote a Ramayana 
with some new stories and characters. But there was 
more originality in Atmabodha Kavya by Ramprasad Rai, 
son of Jugadram. This was a I{avya based on Rama 
legend, but it was also on the tract of Sahajiya cult, It 
was a rupaka Kavya. Tantricism played a significant 
role in the Rama story of the period. Sita was considered 
as an in-carnation of Kali. She vanquished killed a 
Ravana with a hundred heads, when Rama himself was 
put to shame. The poet Adbhutacarya was not unique 
in telling such a tale. The Valmmiks Ramayana by the 
great poet of Orissa told such a story in the fifteenth 
century. 


Metamorphosis of the legend did not stop here. 
It entered into the world of riddles, 
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But the legend itself lost much ot its moral and 
ethical heritage. For after gliding over such a long 
course, it became a lumber room for many folk beliefs, 
and lifeless repetitions. Only life begets life. in a 
society where a small change was forbidden, and only 
exaction by the local chiefs, native and foreign, ona 
money-lender or an indigo-planter was allowed. Rama 
had to play the shameful role of a small landholder, cruel 
and apathetic to the lot of his subjects. Hanuman, once, 
so much venerated, now worked as a hired labourer to 
different superlords. But the myth has an irrespresible 
potentiality, as the genius of the Indian nation has 
posted it with an enviable wealth. 


Rama legend was longing for a change-a change 
which should be new as weil as radical. The society 
must have it. 
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